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I NT. THE ROSETTA STONE BAR - BOSTON - TA F

A m d-June evening. Chic bar. The bartender BRUCE, 30, stands
out in artsy contrast to a fashionable crowd.

On the TV screens above the bar, M CHELLE, mid 30s, a reporter.
A tenaci ous beauty who | ooks hal f her age.

M CHELLE
... A rare Shang dynasty vase that was
stolen 2 years ago fromthe honme of a
private collector in Concord has been
recovered by investigators followng a
curious incident. The thief becane
bel ligerent at a pawn shop when he was
offered only 20 dollars for the
val uabl e Shang vase. .

Bruce is the life of the party. A flock of girls including
SARAH and EM LY hang on to his every word.

BRUCE
I can prove both statenents, right
now.

EM LY
No way!

SARAH

You can't prove sonething |ike that!

BRUCE
Ah, ye of little faith, ye doubt ny
word?! Behold the first postul ate--
t hat god does not exist--proven.

Bruce readies to performa bar trick that involves bal ancing
three identical pint glasses in a |opsided vertical tower.

BRUCE (cont’ d)
Dear father who art in heaven, art
thou really? If thou art, then |et
t hi ne aspect divine reveal itself to
this thy sassy flock

Bruce puts a glass down. He takes the other two and positions
them still holding on.

Engrossed as he is in his trick, he's the only male in the bar
who doesn't notice BETH enter the bar. Beth's eyes sparkle with
intelligence and hunor. Beth's a go-getter in her late 20s, has
started up her own art gallery. She sits at the bar, anused by
Bruce's antics.



BRUCE (cont’ d)

Gve thy thirsty flock a sign, O great

alrighty, and let these our pint

gl asses be forever aligned in holy

har nony!

Bruce renoves his hands with a flourish. The gl asses very
obvi ously topple but he catches them before they hit the bar.

BRUCE (cont’ d)
(to the ceiling)

Evidently, oh, alrighty, thou existeth

not .
(to the girls)
Quat Erat Denonstratum

EM LY
That's not a fair test!
BRUCE
Proof is proof, be it fair be it foul.
SARAH
There's no way those gl asses won't
fall.
BRUCE

I magi ne ny sense of betrayal the
first time | prayed for divine

i ntervention! | renmenber, | was al

of 19 and--

BETH
(m schi evous)

Per haps you're praying to the wong

god.

Beth grabs the glasses. This a bar trick she's famliar wth.
She readies the glasses as Bruce did. Beth then renoves her

hands with a flourish and the gl asses stay anmazi ngly bal anced

despite their | opsidedness.

There is an audi bl e gasp of disbelief fromthe audi ence,

nonchal ant Beth returns to her stool.

BETH (cont’ d)
Per haps god is a wonan.

Cheers and appl ause.

BRUCE
Then she made you in her |ikeness.

as

a



A spark that m ght snol der here is all

BETH
A regul ar charnmer.

BRUCE

You wal k in and steal ny fire.

BETH
So |I''m Pronet heus now.

BRUCE
Undone by a stunning Titan.

BETH
Am | to be chained up then?

BRUCE
That's for Zeus to deci de.

BETH
You nean Hera's husband?

BOREAS makes his nove.

Cyrus the suave, early 40's, a study in el egance.
Medi tt eranean | ooks bespeak noney,

Beth is suddenly al

net for

CYRUS
(gracious)

What a coincidence, Ms. Bethany

O Bri en!

BETH

I ndeed, what a pl easant surprise!

CYRUS

| ot s of

it.

It is certainly a pleasure running

into you like this.

BETH
I thought you were in Europe.

CYRUS

| spend nore time shuttling back and
forth than | do on either continent,
I'"'mafraid. But now that | am back in
Boston, | do | ook forward to our

nmeeting on Monday.

but forgotten as CYRUS

H s Sout hern

busi ness--this is a big fish she needs to
her art gallery.



BETH
You' ve been nuch too kind in placing
your trust with me and ny gallery for
such an el aborate venture.

CYRUS
You have been nost highly recomrended
by Chri stopher.

BETH
Chri st opher ?

CYRUS
Chri stopher Wnters, the chief curator
at the Museum of Fine Arts.

BETH
A gem of a chaperone. Wthout Dr.
Wnters' advice, I'd be out at sea.
CYRUS

I am qui te sangui ne about the
prospects of a collaboration.

BETH
" mdaunted. M experience has been
with drawi ngs and etchings. But
pai ntings--would you really want to
trust originals to ny care?

CYRUS
| ama man of instinct, Ms. O Brien.
Besi des, | believe in a persona
t ouch.
BETH
Pl ease call ne Beth, M. Boreas.
CYRUS
Could | offer to buy you a drink
Bet h?
BETH
O fer away.
CYRUS
Par don?
BETH

That woul d be | ovely, thanks.

Cyrus turns to Bruce, who's listened in.



CYRUS
Bartender, 1'll have your best single-
malt straight up

BRUCE
(m m cki ng Beth)
Pl ease call nme Bruce, M. Boreas.

Bruce wi nks inperceptibly at Beth. She ignores him

CYRUS
And a-

CYRUS AND BETH
Stoli Vanilla with di et Coke.

CYRUS
For the | ady.

BETH
A m nd reader?

CYRUS
I was within earshot at the MFA
recepti on when you were ordering the
very self-sane drink. Should we get a
t abl e?

BETH
We shoul d.

Bruce watches as Cyrus guides Beth to a booth.

EM LY

Hey, what about the second proof?
BRUCE

What ?
EM LY

You were going to prove--

JENNY, a waitress and Bruce's friend, puts the drinks on her
tray.

JENNY
VWhat tabl e?

BRUCE
16. Tell themit's with ny
conpl i ment s.



JENNY
So. What's her name?

Bruce absent-m ndedly m xes drinks, nore intent on watching
Jenny approach the booth as Cyrus lights up a cigar.

There is ani mated conversation and plenty of |aughs.

Bruce's drink overflows as he's still dispensing coke.
EM LY
Hey!
BRUCE

Qoops! Sorry about that!
He re-fixes the drink with bartender fl ouri sh.

BRUCE (CONT' D) (cont’d)

There you go! [It's on the house.
EM LY
Hey, thanks.

Jenny returns and places a Ben Franklin in front of Bruce.

JENNY
The gentl eman says thanks.

BRUCE
(defl at ed)
Keep it.
Jenny fl ashes anot her c-note.

JENNY
| have nmy own.

Bruce picks up the c-note and stares at it, lost in thought.

EM LY
Hey, what happened to the second
pr oof !

BRUCE

Postul ate #2: Love does not exi st.

EM LY
Prove it!

Bruce sees Beth and Cyrus have hit it off rather well.



BRUCE
(to Emly)
| get off at 2:30.
I NT. '67 CONVERTI BLE MUSTANG - 2:45 AM

Bruce's pride and joy. He's cruisin, Emly's nuzzlin’-he should
be happy but he isn't.

EXT. BRUCE S NEI GHBORHOOD - STREET
Bruce cuts the nusic as he enters the garage.
She's hot, all over him They nmake out.
BRUCE
Shh. Not here. It's the neighbor's
gar age.

He throws a cover on his nustang and pats it affectionately.
They go out into the backyard, cross a picket gate into Bruce's

backyard. It's a snaller house, no garage.
EM LY
Is that the neighbor's car?
BRUCE
You kiddin"? That's ny Sally.
EM LY
What -
BRUCE
I"ve done their lawn as long as | can
remenber .

I NT. BRUCE' S HOUSE - BEDROOM - 4 AM

Bruce's roomis plastered with fantasy art painted by Bruce
hi msel f - - buxom vi xens in the sexiest sword&sorcery garbs.

Bruce fucks Emly's brains out with single-mnded purpose. Emly
screans, ecstatic as she comes. Not our chanp. He rolls over,
still hard under the sheet.

Post-coital love is mxed with awe as Emly |ooks at his
resilient hard-on

EM LY

(purring)
Super! You're going to need a secret

identity.



BRUCE
(sly) _
Meet ny boy Robi n.
She goes down on him
EXT. CHARLES RI VER S| DE - SUNDAY AFTERNOON

It's a glorious summer day in Boston. The Charles River bustles
with activity: sailboats, joggers, strollers, etc.

Beth jogs by the river, gathering speed for a final burst.
She's catching her breath, sees Bruce stripped down to his
shorts and painting on a canvas.

He’s painting fantasy art, outlining a curvaceous amazon being
attacked by two wi nged nonsters.

BETH
Capturing the nonent?

Bruce is surprised, pleased to see it's Beth.

BRUCE
A sign of our tines.
BETH
An artist.
BRUCE
Al ways needs a nodel .
BETH
I'mnot sure | can stack up to your

amazon.

Bruce starts to pack up his gear.

BRUCE
I'd say you're nore the bew tching
ki nd.

BETH
Is it always vixens and dansels in
di stress?

BRUCE

And swords and sorcery.
They wal k al ong the riverside.

BETH
Ever paint | andscapes?



BRUCE
Each and everyone of them

BETH
I nmeant fromlife.

A gl eeful toddler stunbles towards them chasing a beachball.
Bruce swoops himup in his arnms, nmuch to the toddler's delight.
Beth grabs the ball.

BRUCE
Hey! Little Johny! \ere's your
nmonmy ?

Jenny’s picnicking with friends, waves at Bruce.

BRUCE (cont’ d)
Back you gol!

Bruce puts Johny down, takes the ball fromBeth and rolls it
towards Jenny and the gleeful toddler chases after.

BRUCE (cont’ d)
You were saying?

BETH
I was? | don't know.
BRUCE
Somet hi ng about life.
BETH
Oh, yes. Do you paint in any other
styl es?
BRUCE

You nean the kind of stuff you show in
your gallery?

BETH
(surprised)
How do you- -

BRUCE
(m m cking Cyrus)
I was within earshot at the Rosetta
St one when you were nentioning the
very self-sanme gallery.

BETH
An actor?



10.

BRUCE
What's your gallery called?
BETH
Antigone's Art.
BRUCE
(teasing)

Anti gone the stubborn daughter?

BETH
Antigone the dutiful sister.

BRUCE
So it's Antigone's Art...because she
was the only one who could see her way
to the truth that really matters.

BETH
You're the first to nake the
connecti on.

BRUCE
Suitor's | uck.

BETH
| opened ny gallery to show works that
capture the truth that matters.

BRUCE
A gallery graced by still-lives and
water lillies?

BETH
I"mreceptive to all styles.

BRUCE
Maybe | could invite you to see ny art
somet i me?

BETH
You coul d.

A coupl e of JOGGERS give Bruce the thunbs up on Beth.

JOGGERS
BRUUCE

BETH
Popul ar .

BRUCE

It nust be the conpany | keep.
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BETH

O is it the tricks you play?
BRUCE

That was neant to be magic.
BETH

So there's a difference?
BRUCE

The magi c, you can feel.
BETH

Tricky customner.
BRUCE

It's all part of the art
BETH

o ?
BRUCE

Getting to know you.

They share a nonent as suddenly nusic kicks in fromthe Hat
Shel I, where a summer rock concert has just gotten underway.

BRUCE (cont’ d)
Those are ny buddi es playi ng today.
Shoul d we grab a beer?

BETH
I can't think of a better way to put
back all those calories | spent the
| ast hour | osi ng.

BRUCE
I mght be able to think of a better
way to take themall off again.

BETH

And what m ght that be? Mre nagic?
BRUCE

| say we worry about the taking off

part |ater.

A foghorn pierces the space. None other than Cyrus beam ng on
prow of his luxury yacht. The yacht glides towards Beth and
Bruce. A youngé&sexy foursone | ounges on the deck.

CYRUS
Beth O Brien, what a pl easant supri se!
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Dunbstruck, Beth sinply smles and waves.

CYRUS (cont’ d)
Lovely day for a cruise, isn't it?!
We are in the process of taking a spin
around the harbor, and in fact were
just about to put out to sea for a
bit. M captaintells me it is the
perfect day for shark-sighting.
Wul dn't you and your friend like to
join us?

BETH
That woul d be | ovely, thanks!

Bet h | ooks sheepishly at Bruce.

BETH (CONT' D) (cont’d)
Wul d you like to come?

BRUCE
I don't swmw th sharks.
BETH
Bruce, I'd really like to come to the

concert but--

BRUCE
Don't worry about it, Mss OBrien

Peeved, Bruce heads off towards the concert. Beth's soon
di stracted by the yacht's approach towards the pier.

I NT. ANTIGONE' S ART (BETH S GALLERY) - NEWBURY STREET - NOON

A coupl e of weeks later. Beth and her receptionist TIFFANY
watch as a crew of 6, being supervised Cyrus' deputy SAALEM
finishes bringing in the last of the crates. They start
uncrating--they're here to set up the show.

Ti ffany, m d-20s, hungers for the right catch.

Saal emi s dapper, with a pencil nustache and short gel-scul pted
hair. He m ght seem nenaci ng except that he's also polite to a
fault, if not a little whiny.

Saal em' s nmen make a tremendous noi se and ness.

BETH
Pl ease...! Be car ef ul
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SAALEM
I will take care of it, Ma"am No
wWorries.
(bar ki ng, concerned)
Alittle care, for god' s sake! These
are originals we're dealing wth!

Chastised, the nen delicately pull out an original Mnet. Beth
gasps in awe. Consulting a plan, Saalemdirects themto a
specific space on the wall.

BETH
Excuse nme, M...?

SAALEM
Saal em

BETH

M. Saalem Cyrus and | haven't
finalized the floor plan for the
exhi bi tion.

Saal em hands Beth the inpressively detailed floorplan with
pl acenents for the paintings neatly |abeled. Beth studies it as
t he nen conti nue wor ki ng.

In addition to the original masters placed in the main hall, the
fl oorpl an shows the back al cove displaying paintings by an
unknown arti st naned Aanps De Bl anin.

BETH (cont’ d)
M. Saalem this isn't the plan. W
were going to put the paintings by
Aanos De Bl annin together right at the
entrance and keep the back al cove for
t he Monets.

In the blink of an eye, Saal em snatches back the plan.

SAALEM
| just follow directions, m'am

BETH
Then fasten your seat belt.

SAALEM
| beg your pardon, ma'anf?

BETH
| direct you to stop right now.

An edge to Beth's voice nonentarily freezes the nen.
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SAALEM
These are the chief's orders.

BETH
Way don't your nen stay put for a
second while | have a little pow wow
with your chief.

Saal em signals his nen to hold off further work as they watch
Beth wal k up a flight of stairs to her glass enclosed office.

Tiffany acts coy as Saalem flashes her a smle.

As Beth paces back and forth dialling various nunbers, Beth's
friend Mchelle, the TV reporter, wal ks in and | ooks
inquisitively at the crates, the nen.

Beth wal ks down from her office, irriated, on the phone.

BETH (cont’ d)
Perhaps |'m not making nyself clear.
Wul d you tell himthis is Beth from
Boston...Busy? Too busy for his
Monets that are sitting in boxes in ny
gallery?...1 see...Yes, please have
himcall me as soon as possible.

There is silence as she stares down a snmug Saal em

Tl FFANY
He's just trying to do his job, Beth.

Beth cones to a deci sion

BETH
Do your worst.

SAALEM
| beg your pard--

Beth taps Saal ems plan for enphasis.

BETH
Saal em see, Saal em do!

Saal em signals his team and they resune working with noi se and
gusto, speaking to each other in a foreign | anguage.

BETH (cont’ d)
(to Tiffany)
M chelle and | are going to get sone
[ unch.
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BETH( cont ' d)

Call nme if there's anything but I'm
sure they' |l be here raising hell al
day.

Tl FFANY
"1l keep nmy eye on him

CUT TO
I NT. BRUCE' S APARTMENT - AFTERNOON - FRONTDOOR

The doorbell rings insistently. W' re |ooking through the
security eye on Bruce's door to see a distorted version of what
seens to be rather a sexy dane.

BRUCE
Who' s there?

Al SHA
Al sha.

Bruce opens the door. His sleepy eyes cone alert as he takes
AISHA in. A hot nunber, Aisha's got that salesgirl sexy-
bor deri ng- on-sl eaze | ook, enhanced by silicon.

BRUCE

Al sha who?
Al SHA

You nust be Bruce Banni ster.
BRUCE

"Ai sha" hope you're free tonight.
Al SHA

Excuse nme?
BRUCE

Forget it. \WAssup?

Al SHA
Bruce, today's your |ucky day.

Bruce suspiciously scans the porch.

BRUCE
Wait a mnute, did Ryan send you?

Al SHA
|'ve been sent here to tell you about
an exciting opportunity, Bruce.

BRUCE
Are you gonna strip?
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Ai sha flashes a postcard in Bruce's face.

Al SHA
This is a postcard you sent us saying
you'd like to find out nore about
opportunities for collecting art.

BRUCE
Hey, that is ny handwiting. Shit!
I"msorry--1 really thought Ryan was

settin' nme up

Al SHA
|'ve been sent here to share
information with you about a fabul ous

chance to collect genuine art. If we
could just sit down for a nonent,
Bruce, I'Il tell you all about it.

Havi ng not hi ng better to do, Bruce opens the door w de and wal ks
back into the living room

BRUCE
Cof f ee?

Armed with her art portfolio, Aisha follows in.

Al SHA
I'"d | ove sone.

CUT TO
EXT. TERRACE OF DESI GNER RESTAURANT ON NEWBURY STREET.

Beth takes a sip fromher exotic mnosa cocktail while Mchelle
sips a beer--they're studying the nenu.

BETH
I've heard their chef makes authentic
French cui si ne.

M CHELLE
He's from Chil e. Robert o.

The wai ter approaches to take their order.

BETH
"Il have the steak tartare with a
side order of green sal ad.

M CHELLE
"Il get the Chilean dish.
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WAl TER
Great choice. What dressing would you
i ke on your sal ad?

BETH
Lite Italian.

CUT TO
I NT. THE ART MUSEUM VEN CE, |TALY - W NE CEREMONY

Cyrus is being celebrated am dst a select gathering of the
Italian and European art connoi sseurs and critics. The
at nosphere has the aristocratic snugness of ol d noney.

They are gathered to celebrate Cyrus' |atest recovery of an
original work of art lost during WWI. Cyrus addresses the
audi ence from a nakeshi ft podi um

CYRUS
... hundreds of original masters that
were stolen during WWNI are yet to be
recovered. Sone lie under cellars, in
attics, many lie beneath a coat of
pai nt, even as they hang on the wall
i n some unsuspecting church or hone.
Oiginal nmasters that once were stolen
by the war profiteers, today lie
scattered about waiting to be
recogni zed and recovered. It gives ne
pl easure today to present to you ny
| at est recovery--

Cyrus gestures behind to the painting which is hidden behind
rich velvet curtains. A PEON, dressed cerenonially and wearing
white gloves, tugs on a heavy knotted gol den rope to pull apart
t he curtains.

The painting shows a nude in distress, a couple of angels above
her. Excited nmurnurs fromthe audience.

CYRUS (cont’ d)
"The Rape of Europa"” by Titian, or
shoul d | say, by
(perfect Italian)
Ti zi ano Da Cadore, circa 1560.

Genteel yet enthusiastic appl ause.

CYRUS (cont’ d)
It gladdens ny heart to finally see
this masterpiece inits rightful
pl ace.
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CYRUS( cont ' d)

Most of you know, of course, that its
nore fanous version resides at the

| sabel | a Gardner Museum i n Boston.
The painting you see here is an
earlier version Tiziano painted at the
bequest of the nost powerful of the
Medi ci patrons, Ceorgio Luigi Borges.
Let me recount, if | may, the
fortuitous circunstances surroundi ng
the recovery of this painting. MW
story begins five years back, in a
sauna in Sarajevo..

BRUCE (V. Q.)
That sounds |ike a crock of you know
what .

CUT TGO
I NT. BRUCE S APARTMENT (CONT' D)

Bruce sprawl ed on the couch | ooking anused, while Aisha hovers,
maki ng her sales presentation. The living roomis covered by
posters of very recogni zable works by Dali, Picasso, Chagall,
etc.

Ai sha's holding out a | arge-display catal og for Bruce to see.

Al SHA
Excuse me?

BRUCE
You're telling nme you re selling
genui ne Dalis?

Al SHA
These are genuine |ithographic prints.
BRUCE
"Aisha" think you're putting nme on
Al SHA
Excuse ne?
BRUCE

Anyone can nake a lithograph--it's
just a way of naking copies.

Al SHA
| appreciate your saying that, Bruce,
but like | said, every art work comnes
with a certificate of authenticity.



BRUCE
Certified by whon?

Al SHA
AAFGA,

BRUCE
AAFGA who?

Al SHA
Ameri can Associ ati on For Genuine Art.

BRUCE
Sure...that the one with Uncle SCAM on
t he board of trustees?

Al SHA
We have offices in all 50 states.

BETH (V. Q.)
Cyrus is gl obal

CUT TO
TERRACE OF DESI GNER RESTAURANT - NEWBURY STREET ( CONT' D)
The wai ter takes away Beth and M chelle's plates.

BETH
He's such a gentl eman.

M CHELLE
What's his conpany call ed?

BETH
I"'m not sure, everything' s under his
nane. He's even got his own jet.
And, he's hinted he mght fly ne out
somewher e special when this is al
over.

M CHELLE
No, don't tell ne...

BETH
Don't worry, nothing' s happened.
W' ve been nothing | ess than
pr of essi onal

WAI TER
Cof f ee? Dessert?

19.



They nod,

BETH

Decaf Capucino with skimm | k.
M CHELLE

Espresso for ne.
WAl TER

Very well. WII that be all?

20.

he | eaves. Mchelle | ooks at Beth expectantly.

BETH
kay, there was this nonent.

M CHELLE
A not so professional nonment?

BETH
Not hi ng happened. But there was
this...vibe, you know what | nean?

M CHELLE
I don't know what you mnean.
BETH
A coupl e of weekends back, | was out

on his yacht, there was this glorious
sunset, and--

M CHELLE
And the bubbly was flowing, | get the
pi cture.

BETH
It was just this nonent.

M CHELLE
Question: how did you end up on his
yacht in the first place?

BETH
Just coi nci dence.

M CHELLE
There's no such thing as coi nci dence.

BETH
Don't get journalistic on mne.

M CHELLE
Be careful.



The wai ter

BETH
I know, | know but it feels...right.

M CHELLE
Like with that Wall Street broker?
VWhat was his nanme, Dick?

BETH
Ri chard Bri ckman.

M CHELLE
Dick Brickman. And let’s not forget
St eve.

BETH
WIl you ever let me forget?

M CHELLE
VWhat are friends for.

BETH
kay, so you were right. But | was
14.

M CHELLE
Yeah, and he was |i ke 267

returns with their coffees. They sip.

BETH
How re t he babi es?

M CHELLE
They' re adorable. They're absol ute
brats.

BETH

You're so lucky to have them
M CHELLE

| know. Tell ne about the show.
BETH

Are you really going to interview ne?
M CHELLE

I"mbringing nmy crew tonorrow.
BETH

Ww, thanks.
M CHELLE

VWhat are friends for.

21.
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M chel |l e takes out her notepad.

M CHELLE (CONT' D) (cont’d)
A coupl e of Degas jockey series in
bl ack ink and rose washes. Seven
I'ithographs fromno | ess a bender-
vendor than Salvador Dali. Four water
colors and a coupl e of charcoa
studi es by C aude Mnet. A couple

pastel angels from Chagall. Not
exactly talking lillies here--worth
how nuch al t oget her ?
BETH
17 mllion.
M CHELLE
17 mllion dollars. Security?
BETH
Cyrus is taking care of insurance and
security.
M CHELLE
So what are the security arrangenents?
BETH
I"mstill working with Van Horn on
this. He knows his stuff and Cyrus
has given his approval. Van Horn said

the paintings will have have this high-
tech tracking system And Cyrus said
he'd provide a couple of guards.

M CHELLE
How s the tracking system work?

Beth shrugs. Mchelle is none too pleased by her friend s |ack
of information on this subject.

M CHELLE (cont’ d)
And your small-tine gallery gets this
show because?

BETH
Antigone's Art gets this show because
Cyrus has a protegé he wants to
di splay along with the nmasters. Aanops
De Bl ani n.

M CHELLE
VWho i s?
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BETH
(shrugs)
"His work is very special."” You can
guote Cyrus on that.

For the next series of questions, all Beth does is to shrug-she
hasn't the vaguest idea about De Bl anin.

M CHELLE
What's his style?...Were's he
fronf... Were does he |ive?...How

old is he?
M chell e sits back and gives Beth a searching | ook.

M CHELLE (CONT' D) (cont’d)
Do you know what the fuck you're

doi ng?
BETH
~ (snappy) _
H's work is very special. | have to

get back to the gallery.
Beth leaves in a huff. Mchelle's on her cell phone.

M CHELLE
(on cell phone)
Jimy. Let's get dig up sonme info on
Cyrus Boreas. Sure--B-O-R-E-A-S. And
Aanos De Bl ani n--A-A-M

CUT TGO
I NT. VENI CE MUSEUM - W NE CEREMONY ( CONT' D)

Am dst the ani mated buzz induced by fine wine and finger food,
we find Cyrus surrounded by ADM RERS.

CYRUS
...which I found highly rem niscent of
that tine | was in Tallin, Estonia
purely to invest in real estate, but
before I knew what was happening |I was
chasing up clues that led to the
recovery of Boticelli's Kiss of Judas.

Cyrus is interrupted by RHEA SILVIA. Rhea is a journalist from
Northern Italy, a striking blonde & blue-eyed teuton.
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RHEA
(in ltalian)
Excuse nme, | nust have a word with

you.

She | eads Cyrus to a private spot where the recovered painting
is in the background.

CYRUS
(in ltalian)
Rhea, you | ook |ovely.

RHEA
Enough. Al that is over.
CYRUS
(sneering)

Could we finally be on the sane page?

RHEA
That was entertaining--how your story
went from a sauna in Sarajevo to the
church in St. Mchel, France. |
especially liked the part about the
priest--what was his name agai n?

CYRUS
Fat her Romapapovi ch. The best part of
it all was--

RHEA

That's strange--1 thought the priest
serving that church was call ed Father
Pierre.

Cyrus is on alert--he has let slip vital information.

RHEA (CONT' D) (cont’d)
| just wanted to let you know that |'m
wor ki ng on one last article about you.

Her tone puts Cyrus on doubly on guard. He changes his tune.

CYRUS
Rhea, darling Rhea, you've done so
much for me already. You were there
for me when | needed it. You have ny
everl asting gratitude.

RHEA
(threat)
This article is not for you Cyrus,
this article is going to be for ne.
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CYRUS
Look, I know | owe you. It is just
that 1've been inundated by work

lately.
(in ltalian)
Let ne take you out for dinner
toni ght, our favorite spot? | mss
seei ng you.

Rhea gl ances at the recovered nasterpi ece.

RHEA
Congratul ati ons on your |atest "work."

A very concerned Cyrus watches Rhea Sashay out. He signals his
deputy SAHAAR

Sahaar is Saalem s identical twin except that he seens to have
gotten nore than his fair share of testosterone--nothing whiny
here! He nods and slips out after Rhea.

CUT TO
I NT. BRUCE' S APARTMENT - LI VI NG ROOM - CONT' D
Seated next to Bruce, Aisha |ays out paperwork.

Al SHA
Now, Bruce, to get you started I'm
going to need sone informtion.

BRUCE
Such as?

Al SHA
Just for our records. Date of Birth,
address, credit card nunber, stuff

i ke that.

BRUCE
What do you need ny credit card nunber
for?

Ai sha holds up one of the Iithographs, showi ng off her bust to
advant age.

Al SHA
This a one-tine offer to coll ect
genui ne art, Bruce. [|'msure you

woul dn't want to let this chance slip
out of your hands, isn't that true?
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BRUCE
I"'mseeing a couple 1'd like to get ny
hands on.

Al SHA

"1l even give you this invitation to
t he grand openi ng of our featured
artist Aanps De Blanin this weekend.
I"ll be there, too.

BRUCE
You' re tenpting. |1'd like to help but
I don't go for scanms.

Al SHA
It's not a--

BRUCE
Let me show you some genui ne work.

Bruce | eads her in to his bedroom The afternoon sunlight
streans in on the buxom fantasy vixens.

Al SHA
They' re beautiful.
BRUCE
They' re genui ne.
Al SHA
How much do you sell themfor?
BRUCE
| don't.
Al SHA

You're so tal ented, you should have an
exhi bi tion.

BRUCE
That's a thought.

Al SHA
I'"d love to nodel for you

BRUCE
Do you have what it takes?

Ai sha pulls down her shoul der straps to reveal perfect silicon
enhanced breasts.
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Al SHA
What do you think?

CUT TGO
I NT. BOSTON LA SPORTS CLUB - WORK QUT

Bruce and his buddy RYAN are working out. Ryan is large, jolly,
an investnent banker.

RYAN
GET OQUTTA HERE!'!'!  No fuckin' way!
Tell ne it didn't happen like that!

Bruce and Ryan get onto the treadmlls.

BRUCE
It didn't happen |ike that.

RYAN
Can never tell with you, pal

Bruce begins his sem -sprint on the treadm|l. Next to him
Ryan scans the TV channel s.

We catch the | ast few seconds of the broadcast of Mchelle's
interviewwith Beth. Beth's face fills up the screen.

RYAN (CONT' D) (cont’d)
She's hot.

M CHELLE ON TV
Thanks, Beth. There you have it.
Oiginal masters and new works by De
Bl anin at Antigone’'s Art gallery on
Newbury.

Bruce's eyes light up. Ryan changes the channel.
BRUCE
(to hinself)
But "Ai sha" was given that invite.

Bruce continues his sem -sprint, seem ngly indefatigable.
EXT. ANTI GONE' S ART GALLERY - MORNI NG OF GRAND OPENI NG
Beth's security officer VAN HORN di sarns the security system
By the entrance, he unlocks a panel that encloses a consol e and
punches in nunbers on the key pads.

Ti ffany checks herself out in the glass doors at the entrance.
TWD HEAVI ES stand guard by the door.
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A loud, heavy click as the deadbolts retract.

VAN HORN
Don't go in yet!

Van Horn enters first. The gallery is covered by a criss-cross
pattern of red | aser beans.

Van Horn punches in codes on what |ooks Iike a renote control.
The beans vani sh.

VAN HORN (CONT' D) (cont’d)
Al clear.

Tl FFANY
Today's the big day.

EXT. ANTI GONE' S ART GALLERY - GRAND OPENI NG

Newbury Street on Friday evening. Mich of the traffic is |lined
up to drop-off Boston's glitterati at Beth's gallery.

Bruce cones up the stairs of the subway station and makes his
way toward Antigone's Art.

I NT. ANTI GONE' S ART GALLERY - CONT' D

The gallery is buzzing with an el egant and sel f-inportant crowd.
Cyrus has nmade sure that the evening has been well-catered for,
with white-gloved waiters, plenty of bubbly.

Beth and Cyrus greet incom ng guests, |looking for all the world
like a couple. Beth sparkles with the thrill of actually seeing
her dreans for the gallery cone true.

EXT. ANTI GONE' S ART GALLERY - CONT' D

Bruce approaches the gallery on foot as an elderly couple is
hel ped out of their Bentley by a smartly uniformed chauffeur.

He' s accosted sonewhat abruptly by Saal em who bl ocks his path.
The two heavi es stand guard.

SAALEM
I"msorry, sir. This is by invitation
only.

Bruce shows his invite. Saalemtakes it out of the envel ope,
and | ooks suspiciously at Bruce before noving out of his way.

BRUCE
Aren't you going to stanp it?
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I NT. ANTI GONE' S ART GALLERY - CONT' D

From hi s vantage poi nt behind two couples being greeted by Beth
and Cyrus, Bruce's enchantnment with Beth's beauty is tarni shed
only by seeing her in such proximty with Cyrus.

The first couple consists of the elderly and gracious Dr.
CHRI STOPHER W NTERS, the chief curator from Boston's Miseum of
Fine Arts, and JUDY WLDER md 30's.

CHRI STOPHER W NTERS
Cyrus, ny boy, a pleasure as al ways.

CYRUS
The pleasure is mne, Christopher.

Wnters waits for Beth to give hima peck on the cheek

CHRI STOPHER W NTERS
Beth O Brien, seeing you al ways nakes
me want to be young again.

BETH
I can't thank you enough, Dr. Wnters.

CHRI STOPHER W NTERS
Thank Cyrus, ny dear. |If you had
given me a bit nore tine, Cyrus, |
m ght have been able to convince the
board at the nuseumto host your show

CYRUS
It is all in the timng, Christopher.

CHRI STOPHER W NTERS
Judy, 1'd like you to neet the world's
chanpion at art recovery. W all owe
hi m our gratitude.

They all smle and shake hands and GEORGE and ETHEL are up.
CYRUS

George, old chap, how have you been?
Et hel , you | ook fabul ous as al ways.

GEORGE
I mght say the sane for this |ovely
young | ady.

BETH

I"'mBeth O Bri en.
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CYRUS
The | ady of the hour.

ETHEL
(patroni zi ng)
O course! So you're the one Cyrus is
setting up with all this. Mke the
nost of his generosity, dear.

CYRUS
George and Ethel are very specia
friends.

And then Bruce is up, shaking hands with Cyrus.

CYRUS (CONT' D) (cont’d)
Good eveni ng.

BETH
(1 aughi ng)
BRUUCE
BRUCE

Congr at ul ati ons.
| npet uously, Beth gives Bruce a fierce hug.

BETH
I'"'mso glad you' re herel

BRUCE
That nakes two of us.

BETH
How did you--? | wanted to get you an
invitation but it's been crazy.

BRUCE
(shows invitation)
Magi c.

Under neath the suave veneer, it's simerin' Cyrus.

CYRUS

I"'mafraid | have not had the

pl easure?
BETH

Cyrus, I'd like you to neet Bruce--?
BRUCE

Banni st er.
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BETH

Bruce, neet Cyrus Boreas.
BRUCE

Beth and | are very special friends.
CYRUS

Then | |l ook forward to catching up

with you | ater this evening.

BRUCE
That nakes two of us. By the way-

In a sleight-of-hand trick, Bruce pulls a c-note from behind
Cyrus’ ear.

BRUCE (cont’ d)
I think this belongs to you.

Bruce wi nks at Beth as he hands Cyrus the c-note. This tine,
she positively beans back as Bruce , nobves on

CUT TGO :
EXT. VEN CE - GONDCOLA APPRCOACHES RHEA' S BUI LDI NG

It is late at night. Rhea's apartnent is the only one with
lights on. Rhea's at her conputer. Her clock reads 1:15 AM

Sahaar glides a gondola towards the building. He noors the
boat, and stealthily approaches the entrance, where an ultra-
nodern | ock systemfrustrates his experti se.

SAHAAR
Fucki ng | ocks.

He returns to his Gondol a.

M CHELLE V. O
Anot her dead- end.

CUT TO
I NT. MCHELLE' S OFFI CE, BOSTON.
A frustrated Mchelle is working at her conputer. Behind her is
atable strewn with material on Cyrus. Her research assistant,
JI MW OLSEN, | ooks over her shoul der.

Jimy is a redhead with freckles (!) and if anything, |ooks
younger than even M chell e does.
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JI Mwy
We' ve got zilch on Aanps De Bl anin but
this Cyrus guy you're after--he's
super respected on the international
circuit.

M CHELLE
I"'mnot "after” him Not yet.

JI MW
Sure you are. But so far he's |ike
the worl d chanpion for recovering art
the | ast twelve years. They love him
I'"d say he's legit.

M CHELLE
G ow up, Jinmmy.

JI MW
I"mjust saying, everything' s
publicized. Spain, Italy, Yugoslavia,
Estoni a, Russia--the guy gets around.

M CHELLE
What're the rules, Jimy?

JI Mwy
From M chel l e's Mandate for
i nvestigative journalisn®

M CHELLE
If it's one thing you' re going to
learn as nmy intern it's the rules.

JI MW
1) Things are never what they seem 2)
Easy info is false info. 3) [If it
don't get you dirty, don't bother. 4)
Sometimes a cigar is just a ci-

M CHELLE
Al'lright, enough already!

CUT TO
I NT. ANTI GONE' S ART GALLERY - CONT' D
The party's at its peak. A radiant Beth is surrounded by
admring males. Her gaze crosses the gallery to find Bruce at

the mercy of a couple of ELDERLY LADI ES who have himfirmy by
the arnms and are admring a Mnet.
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ELDERLY LADY#1
Qoh. ..all the shapes do di sappear as
one gets cl oser.

ELDERLY LADY#2
Let me see, Mathilde...GCh! That's
quite extraordi nary, young man!

BRUCE
Don't thank nme, thank Mbnet.

ELDERLY LADY#1
Now tell, sir, do all surrealist
pai nti ngs di sappear as you wal k cl oser
to thenf

ELDERLY LADY#2
Tsk, tsk Mathil de! Expressionist!

Bruce doesn't notice Beth's sneaked up.

BRUCE
The i npressionists were nost
interested in seeing--how we perceive
light, how everything in the world
shimrers into our perception through
the nerry dance of interlacing colors.

Bet h i ntervenes.

BETH
Didn't Monet say he painted with a
canmera eye?

BRUCE
He | ooked with a canera eye but |'m
sure he painted with his heart.

BETH
I's that how you paint?
BRUCE
Sonetines, it's also how | | ook

ELDERLY LADY#2
| say, Mathilde, this nmust be him

ELDERLY LADY#1
Young man, you nust be tonight’s
artist, let nme see now

She puts on her pince-nez to peer at the program

33.



ELDERLY LADY#1 (CONT' D) (cont’d)
Di abl o--ah yes--Anm s Doubl oon...?

ELDERLY LADY#2
We have the artist, Mthil del

BETH
I"mafraid not, |adies. Aanps De
Blannin isn't here tonight. He's ill.

ELDERLY LADY#2
Oh, the poor boy.

ELDERLY LADY#1
Do give himour regards.

BRUCE
The next tinme | see him

BETH
Wul d you |l adies allow ne to steal
Bruce for mnute?

ELDERLY LADY#2
O course, ny dear! Mathilde,
Mat hi | de, |et us not-
(w nks meani ngful ly)
Be i nmpedi nent s!

Mat hil de i s dragged away for another Mbnet inspection.

BRUCE
Thanks for the rescue.
BETH
You owe ne.
BRUCE

Debt never felt this special.

BETH
See anything you |ike?

Bruce gives her a benused | ook.

BETH (CONT' D) (cont’d)
Oh ny god! | think I'"m bl ushing.

BRUCE
G anni e says beware a bl ushing | ass.

BETH
And why's that?
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BRUCE
She's seen Cupid tie a knot.

Beth catches a glinpse of the two elderly |adies blissfully
| ooki ng on at Bruce and her.

BETH
G anni es know best .

Qur chanp’s at a loss for words. He picks up a couple of
chanpagne flutes as a waiter passes by. He's still speechless
as Beth | ooks on expectantly for a toast.

BETH (CONT' D) (cont’d)
To magi ¢ nonent s?

Before he can reply, Cyrus swoops in and whi sks Beth away.
CYRUS
Ms. OBrien, there is someone | would
very nmuch |like you to neet.
Bruce watches her disappear in the crowd.

BRUCE
To vani shing acts.

CUT TGO
I NT. MCHELLE' S OFFI CE, BOSTON - CONT' D

M chelle and Jinmmy sit back to back, she at the conputer, he at
the table littered with info on Cyrus.

M CHELLE
Al'l we have on him goes back to 1990.
He was 30. What was he doing before
t hen? \Were?

JI MW
It says right here, he grew up in
France.
M CHELLE
Says who? Let nme guess, Rhea Silvia.
JI MW
Ri ght .
M CHELLE

Cyrus's publicist the way she gushes
over him \Wen's her last article?
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JI MW
Let's see...March 17th, 1998.
M CHELLE
Wiy did she stop?
JI MW
| don't know
M CHELLE
That's rhetorical. Wat's her email ?

Ji my studiously ignores her.

M CHELLE (cont’ d)
(t hreat eni ng)

Jimmy. ..

JI MwY
Oh, I'msorry--1 thought that was
rhetorical

CUT TO
I NT. RHEA'S APARTMENT, VENI CE - CONT' D
Rhea's clock reads 2:30 AM She's busy typi ng away.
CUT TO
EXT. RHEA' S APARTMENT BUI LDI NG (CONT' D) - ROOF

A masked Sahaar’s on the roof, equipped w th nountaineering
gear. He rappels down the wall to Rhea's w ndows.

CUT TO
INT. MCHELLE' S OFFI CE - CONT' D
Jimy’s at the conputer while Mchelle's at the table.

JI Mwy
Hey! She's online even!

In synchronicity, Mchelle and Jimy roll her chairs over
M chel |l e highlights Rhea's name and clicks the chat icon on the
I nstant Messenger (AIM.
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M CHELLE ON AI M

~ (typing)
H, Rhea. This is Mchelle from
Channel 56, Boston.

CUT TO
I NT. RHEA' S APARTMENT - CONT' D
A beep interrupts Rhea's typing. She stares at the nessage.

M CHELLE ON Al M
H , Rhea. Can we chat about Cyrus?
Cyrus Boreas?

After a pause, Rhea begins typing back.

RHEA ON Al M
Funny you shoul d ask.

M CHELLE ON AIM
I just read your articles on Cyrus.

RHEA ON Al M
Forget them

M CHELLE ON Al M
?27??

RHEA ON Al M
Read ny latest article. | wll expose
t he real Cyrus.

M CHELLE ON Al M
Who is Cyrus?

CUT TO
I NT. ANTI GONE' S ART GALLERY - CONT' D - ALCOVE
Cyrus is with a couple of Boston G.I TTERATI LADI ES.

The 8 De Blanins in the alcove are quite sinply variations of a
| arge circle painted on square and rectangul ar canvases. |It's
mnimalismat its best (or worst--take your pick).

CYRUS
Needl ess to say, there's the exquisite
bal ance in this painting that the
world will soon get accustoned to
seeing--1 would go so far as to say
that it's already becone his
si gnat ure.
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GLI TTERATI LADY#1
Qoh, yes! It's so visceral

GLI TTERATI LADY#2
His palette is quite bold.

CYRUS
If you pay close attention to the
har nony of the hues, the nuances of
their interaction, then you get a feel
for the tactile freedomof his
brushst r oke.

GLI TTERATI LADY#1
Yes! It's so organic | can al nost
taste the brown.

GLI TTERATI LADY#2
There's somet hi ng about this that
evokes nenori es of chil dhood.

GLI TTERATI LADY#1
Tell me, Cyrus dear, where did you
di scover this genius of an artist?

CYRUS
My story begins three years back, in a
little cafe in St. Mchel, in France

actual ly.
FLASHBACK TO
INT. LITTLE CAFE, ST. M CHEL, FRANCE, SUMVER 1998

Late norning. Typical cobble-stoned little French town. The
church bells toll.

A fidgety Saalemis busy sketching in a pocketbook while his
i npl acabl e twi n Saahar reads the papers.

This is the first tine the audi ence sees they are tw ns.

SAALEM
I don't like this waiting around.

SAHAAR

(readi ng from paper)
"The Federal Bureau of |nvestigation
tells Argentina that the 1994 bonbi ng
of a Buenos Aires Jew sh center in
whi ch 86 people were killed was nost
likely carried out with the help of
Enbassy officials fromlran.”
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SAALEM
| don't like all this traveling.

SAHAAR
"Police in England arrest 9 people in
pl ot to bonb central London, recover
sophi sticat ed expl osi ve devi ces.
Suspects are believed to be nenbers of
di ssi dent Roman- Cat holic hardliners
opposed to peace process in Ilreland.”

SAALEM
I don't like not having a hone.

SAHAAR
"Arab | eaders voice frustration over
their own countries' vulnerability to
I srael's nucl ear arsenal, say nucl ear
i mbal ance is a threat to the prospect
of lasting peace in the mddle East."

SAALEM
| don't like this work.
SAHAAR
You want to go back to the streets and
beg?
SAALEM
| didn't beg. | painted tourists.

Saal em show Sahaar his sketch-a caricature of Sahaar reading the
newspaper. Sahaar isn't anused.

SAHAAR
Child' s play.

SAALEM
I was happy.

SAHAAR
A d people with dentures are happy.

The twins find this inpossibly funny and guffaw

SAHAAR (CONT' D) (cont’d)
(mrthful)

"The civil war in Congo is threatening
the survival of gorillas fromthe
eastern | ow ands. A recent study
indicates that the gorillas are
hol ding their own for the tinme being
agai nst poachers.”



40.

SAALEM
Hey! "France beats Brazil 3-0 to Wn
Wrld Cup.” Wio woul d have thought ?!

INT. ST. M CHEL CHURCH - CONFESSI ON BOOTH

Cyrus is at the confession booth. FATHER PIERRE enters the
cubi cl e.

Father Pierre, 75, has a |leathery face and massive bul k that
hint at experience in matters other than religious.

CYRUS
(in French)
In the nane of the father, the son and
the holy ghost, bless ne father, for |
have si nned.

FATHER Pl ERRE
(in French)
Yes, My son. How long has it been
since your |ast confession?

Cyrus switches to English

CYRUS
This is nmy first confession, Father
Pierre. O should I say, Father Ilych
Romapapovi ch.

After a pause, Father Pierre responds in perfect English.

FATHER PI ERRE
And what sins have you commtted?

CYRUS
I have had sinful thoughts about ny
busty sister-in-law, and | have told
lies to ny nother who worries too nuch
about ny affairs.

FATHER Pl ERRE
Is that all, nmy son?

CYRUS
I have sold art forgeries as recovered
originals to the best nuseuns of
Eur ope

Pregnant pause.

FATHER Pl ERRE
I"mlistening, ny son.



CYRUS
I have sold art forgeries as stolen
originals to the underground Nazi
net wor k.

Pregnant pause.

FATHER Pl ERRE
You bite the hand that feeds you
Cyrus Boreas. \Wy?

CYRUS
You are singularly well inforned,
Fat her Romapapovi ch.

FATHER Pl ERRE
| ask again, why?

CYRUS
The peopl e of Montenegro continue to
suffer from Nazi deception

FATHER Pl ERRE
We did not--
(he coughs)
Mont enegro switched loyalties to the

allies. It is to themshe owes her
fate.

CYRUS
Mont enegro knows no friend. Today she
is being bled by Serbia. | have vowed

to put Montenegro back on the nmap,
Fat her Romapapovi ch.

FATHER Pl ERRE
It is not penitence that brings you to
t he house of our |ord.

CYRUS
| have used information fromthe Nazi
net wor k, Father Ilych Romapapovich, to
recuperate originals stolen during
VWNI fromtheir hiding places in
chur ches.

FATHER Pl ERRE
There is no expiation for stealing
fromthe Lord' s house.

CYRUS
| consider it cleansing the lord's
house of stol en goods.

41.
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FATHER PI ERRE
H s house is pure, no nortal shal
sully it.

CYRUS
As pure as your altar boys, father
Romapapovi ch?

There is silence from Fat her Pierre.

CYRUS (CONT' D) (cont’d)
I have had to resort to cruelty
agai nst nmen who have been unwilling to
cooper at e.

FATHER Pl ERRE
Trafficking in the devil's work | eads
to the damation of the soul, ny son.

CYRUS
Trafficking in the arts leads to a
whol e hell of a |lot of goddamm noney.

Cyrus takes out his cell phone and calls Sahaar.
CYRUS (CONT' D) (cont’d)
(i nto phone)
Bring the van.
INT. ST. M CHEL COFFEE SHOP - CONT' D

SAHAAR
The priest is penitent.

The twins trot out of the cafe.
EXT. ST. M CHEL COFFEE SHOP - CONT' D

Rhea watches the twins trot out. She's there on a hunch,
tailing themto find out the truth about Cyrus.

She wat ches the twins get into the van, tails themto the church
but has to drive on.

END FLASHBACK CUT
TO

I NT. RHEA' S APARTMENT, VENI CE - CONT' D

RHEA ON Al M
Fraud. d obal. Dangerous.
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As Rhea types, we see Sahaar's sil houette against the night as
he swi ngs by her w ndow.

M CHELLE ON AIM
You have proof ?

RHEA ON Al M
Suspi ci ons.

M CHELLE ON AI M
?27??

RHEA ON Al M
| tracked down 3 priests he's
recovered art from

FLASHBACK TO
INT. ST. M CHEL CHURCH, 1998 - CONT' D - LATE AFTERNOON

Rhea wal ks into a deserted church. She walks all the way up to
the altar. The follow ng conversation is in French.

RHEA
Al'l 0? Anyone here?

Footsteps are heard as a tear-stained ALTAR BOY appears.

RHEA (CONT' D) (cont’d)
I would like to see the priest.

ALTAR BOY
I"msorry ma'am but Father Pierre has
been taken to the hospital

RHEA
Wiy? \What happened?

ALTAR BOY
Fat her Pierre had a stroke earlier
t his afternoon.

END FLASHBACK, CUT
TGO

I NT. RHEA' S APARTMENT, VENI CE - CONT' D
Rhea's still typing away at her conputer.
RHEA ON Al M
Al'l three priests have had severe

strokes. They're alive but as good as
dead. O d age or coincidence?
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EXT. RHEA' S APARTMENT - THE BALCONY
Sahaar is all stealth as he breaks into Rhea's apartnent.

M CHELLE (V. Q)
There's no such thing as coi nci dence.

I NT. RHEA' S APARTMENT - CONT' D
Rhea’s oblivious that a maskl ess Sahaar has entered the room

RHEA ON Al M
Exactly. The best part is that Cyrus
has interjkl;[\

Wth econony of notion, Sahaar renders Rhea unconscious. He
dunps her on the rug, then scrolls through the record of
M chell e's conversation with Rhea.

INT. MCHELLE' S OFFICE - CONT' D

Jimy | ooks over Mchelle's shoulder. They're both excited by
their success at getting in touch with Rhea.

M CHELLE
(on AIM
Cyrus has inter--?

(i npatient)
Cone on, come on! inter what? Wat
has Cyrus inter?

(on AIM
Rhea? Are you there?

(SAHAAR FOR) RHEA ON Al M
Back

I NT. RHEA' S APARTMENT, VENI CE - CONT' D
Sahaar's at the keyboard, Rhea s passed out on the floor.
( SAHAAR FOR) RHEA ON Al M
Pl ease give your nane and address. |
will send you inportant info.
INT. MCHELLE' S OFFI CE - CONT' D

M CHELLE
80 Beacon Street, Boston 02215.

M chell e's screen shows that Rhea is no | onger online.

M CHELLE (CONT' D) (cont’d)
Hey, wait a m nute! \Wuere' d she go?
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JI Mwy
That was easy.

M CHELLE
What do you nean?

JI MW
Getting in touch with her. Getting
her to send you information.

M CHELLE
Fuck!

JI MW
VWhat ?

M CHELLE

Too fucking easy! Sonething's wong.
I just knowit. Get ne her nunber.

JI MW
G ve ne a sec.

CUT TO
I NT. RHEA' S APARTMENT ( CONT' D)
Rhea stirs as the phone rings. Sahaar knocks her out again.

RHEA ON MACHI NE
(in ltalian)

H, this is Rhea Silvia. |I'msorry |
can't speak with you right now, but I
will call you back as soon as | can.
Have a wonderful day!

(i n English)
This is Rhea Silvia. Please |eave a
nessage.

M CHELLE V. O
Rhea? Rhea? This is Mchelle from
Boston. Call nme! 617 555 5151.
CUT TG
INT. MCHELLE' S OFFI CE - CONT' D
M chel |l e grabs her bag and rushes out of the door.

JI Mwy
Where're you goi ng?!
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M CHELLE
To Beth's opening. [I'Il call.

JI MW
Easy info is false info.

CUT TO
EXT. ANTI GONE' S ART GALLERY - CONT' D
Tiffany brings out a selection of finger food for Saal em

Tl FFANY
I brought you sonme nourishment.

SAALEM
Thanks, you didn't have to.

Tl FFANY
I want you on a full tank tonight.

SAALEM
Toni ght is inpossible.

Saal em squeezes her nipple. She npbans softly.

SAALEM (CONT' D) (cont’d)
"1l make it up to you. How s the
party?

I NT. ANTI GONE' S ART GALLERY - CONT' D
Beth's talking to Cyrus and Van Horn.

VAN HORN
We're working with a system here for
identifying and tracking val uable art
obj ect s.

From Bet h' s perspective, we see Bruce |ooking at a Dali.

BETH
Bar codes?

Bet h sees Bruce approached by a sexy Aisha.

VAN HORN
No. We've inplanted a col or coded
m crochip into the paintings--
absol utely undetectable to the naked
eye.

Beth sees Bruce and Aisha hitting it off real well.
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BETH
A hom ng signal ?

VAN HORN
No. Each of our chips has a unique
col orcode and each chip is
i ndestructible.

Bet h wat ches Bruce and Aisha wal k away into the back al cove.

BETH
But does that prevent sonmeone from
wal ki ng away with an original ?

VAN HORN
No. It's easily traceable as the chip
can be coded to contain information
such as the owner's name and address.

CYRUS
Cone now, that is enough shop talk for
the evening, M. Van Horn. This is
not the tine and place to burden M.
OBrien with the sundry details of
your security operation

A wonan's screamis heard fromthe al cove.

AISHA (O S.)
(screans)
AAAHH!

I NT. ANTIGONE'S ART - CONT' D - ALCOVE

Bruce is lying doubled over on the floor. He appears to have
severe stomach cranps. Aisha watches on hel pl essly.

Beth rushes into the alcove foll owed by Cyrus and Van Horn.
Wthout a nonent's hesitation, Beth kneels over Bruce.

Judy Wl der enters the al cove, unremarked by those present.

BETH
Bruce! What's wong?! Talk to ne!

She cups his face forcing himto | ook at her.

BRUCE
(weak)
| feel a powerful spell of
enchant nent .
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CYRUS
What happened here?

Al SHA
I"msorry, M. Boreas, sir. W were
| ooki ng at the paintings and he...

Hel ped by Beth, Bruce sits against a wall. He |ooks briefly at
two of the De Blanin paintings and then has to | ook away.
BRUCE
(nauseous)
Those paintings. | can't | ook.
BETH
(pl ayful)
Don't be such a critic, Bruce.
BRUCE
You don't understand. They're making
me sick. | can't bear to | ook at

t hem
Cyrus is greatly disconfited by Bruce's remark.

CYRUS
What kind of nonsense is this?! |
don't know what you are up to, but if
this ridiculous affectation is sinply
to belittle Aanos De Blanin's fine
work, then | nust say it is in
extrenely poor taste.

BETH
I"m sure Bruce is being genuine,
Cyrus.

CYRUS

He coul d have caused irreparable
danmage had he fallen any closer to
this precious work.

Bruce has recovered enough to stand up.

BRUCE
Genuinely, | think this amateurish
work's in extrenely poor taste.

CYRUS
The genius of this work is obviously
beyond the ken of a man who pours
drinks for a living.
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BRUCE
You nmean | should be a peddl er of
others' talents?

CYRUS
Perhaps | should warn you that a word
fromnme can nmake soneone's life but it
can al so break it.

BRUCE
Yap all you want but be careful where
you bite, pal.

There is a stare down. Beth's nonplussed. Judy watches on
intently.

CYRUS
I think M. Banni ster had best | eave
t he prem ses.

BRUCE
I was just |eaving.

Bruce makes his way towards the exit.

BETH
Har sh.

CYRUS
Come now, | think it is for the best
t hat -

Beth chases after Bruce. Cyrus takes a long look at the two
pai ntings. Judy follows Beth inconspicuously.

I NT. ANTIGONE'S ART - CONT' D - MAIN GALLERY

BETH
Bruce! Wait!

BRUCE
I"msorry. | didn't mean for this to
happen.

BETH
Bruce, you can stay. These are ny
prem ses.

BRUCE
Real | y?

BETH

I own this gallery.
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You sure?
BETH

Don't be a jerk.
BRUCE

I know when |'m not wanted.
BETH

Bruce, | want you to stay.
BRUCE

This isn't ny scene.

BETH
What happened back there?

BRUCE
| don't know

BETH
You said it was De Bl anin's work.

BRUCE
Just those two pieces. It was |like ny
guts were being tw sted out of ne. |
don't know what it is but...there's
sonet hi ng.

Havi ng heard enough, Judy discreetly nmakes a cel

JUDY W LDER
Lock. Wite male, 30, single,
stepping out now. Tail him

BETH
Are you feeling better?

BRUCE
I"ve never felt nore enbarassed. |
cane here nostly to see you

BETH
Most | y?
BRUCE
Can | call you?
BETH
Tell you what, "Il call you. |

prom se

call.

50.
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Bruce wites his nunber and hands her the paper. Wth a smle,
Beth stuffs it down her cl eavage of her bodice.

BRUCE
Call nme anytine, for...anything.
BETH
Anyt hi ng.
BRUCE
(serious)

There' s sonet hi ng.
And then Bruce heads out of the gallery.
EXT. ANTIGONE' S ART - CONT' D

As Bruce wal ks out, he finds Mchelle and Saal em ar gui ng.
M chelle's gesticulating with her cell phone.

M CHELLE
She's not answering but | need to see
her. I'mtelling you again, it's
urgent!

SAALEM
Sorry, ma'am No entry w thout
invitation.

M CHELLE

What are you, a parrot?!

Bruce shakes his head and keeps wal king. He doesn't realize
that he's being followed by a black sedan.

M CHELLE (CONT' D) (cont’d)
WIIl one of you tell Beth it's
M chelle, her friend. | need to speak
wi th her now

SAALEM
Sorry, ma'am Chief's orders--no
entry wthout -

M CHELLE
Ch, fuck it!

M chel l e wal ks away in a huff.
EXT. SUBWAY STATI ON

As Bruce enters the station, SM TH | eaps out of the black sedan
and follows after.
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Smth, late 40's, has a disgruntled air, |like we just
interrupted his Sunday breakfast.

I NT. BLACK SEDAN - SUBWAY STATION - CONT' D

DRI VER
(on phone)
Smith's on him on the T.

INT. MCHELLE S CAR - NEVWBURY STREET
Still in a fould nood, Mchelle calls up Jimy.

M CHELLE
(fum ng, on cell)
Any news? Jimmy you know | nean
Rhea. .. Not hi ng, huh?...No Jinmy, no
news i s not good news...Yes, |'m
fuckin fine.

M chelle calls her nom

I NT. M CHELLE S HOVE

M chelle's nom AUDREY is babysitting Mchelle's kids for the
night. Audrey's doing crosswords in the living room The phone
ri ngs.

SPLI TSCREEN CONVERSATI ON

AUDREY

M chel | e?
M CHELLE

H, Mm |[|'mrunning |ate.
AUDREY

You prom sed. The kids miss you.

M CHELLE
I"msorry, nom |It's inportant.
Don't stay up. Are they all right?

AUDREY
They' re angel s.

END SPLI TSCREEN
EXT. SUBWAY STATI ON - BRUCE' S NEI GHBORHOOD.

Bruce cones up the steps, tailed by Smth, who nmakes a call.
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SM TH
(on phone)
El m and Beacon St.

I NT. BLACK SEDAN
The driver |ooks across at Judy WI der.

JUDY W LDER
Let's go.

EXT. ANTI GONE' S ART - CONT' D

The party is winding down. The few hangers on left are of
Cyrus's acquai ntance. Alone, Beth's lost in thought as she
stares at the Monet Bruce and the elderly |adies were | ooking at
earlier. She doesn't notice Cyrus approach.

CYRUS
Bet h-

Beth junps out of her skin fromfright.

CYRUS (CONT' D) (cont’d)
| amsorry, ny dear. | hadn't the
| east intention of sneaking up on you.

BETH
It's okay. | was just day-dream ng.

CYRUS
The night is too young for day-dreans.
It's time for us to adjourn to the

party.

BETH
Party?

CYRUS
We are having a cel ebration on the
yacht .

BETH
Thanks, but |'m exhausted. | think
"1l go hone.

CYRUS

Nothing a little sea breeze,
noonl i ght, and a snifter of cognac
won't cure.

BETH
I"msorry, Cyrus, but | can't-
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CYRUS
Perhaps |' m not maki ng nyself clear,
Ms. OBrien. This is the post party.
It is atradition | amrather keen on.
It is only for select friends, all of
whom are very influential. It is
where you network your future.

BETH
I wish you' d told nme about this
before, that's all.

CYRUS
Si nce when does the hostess need an
invitation?

EXT. BRUCE' S APARTMENT - PORCH

Smth watches as Bruce sits on the stairs to his porch. Bruce
sighs and | ooks up at the noon.

EXT. ANTIGONE'S ART - LI MO

As Beth and Cyrus wal k towards the lino, Cyrus signals Saal em
for a private word

As she waits by the lino, Beth | ooks up at the noon.

CYRUS
Bruce Banni ster.

SAALEM
VWhat ?

CYRUS

(exasper at ed)

Fi nd hi m

SAALEM
Now?

CYRUS
I want him|l ocated as soon as
possi bl e.

SAALEM
Wy ?

CYRUS

(if looks could kill)
Sahaar you are not.

As Cyrus returns, the CHAUFFEUR hol ds the door open for them
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CYRUS (CONT' D) (cont’d)
Saal em and Van Horn are going to |ock
up and join us later.

BETH
Joy.

As the Iinpo pulls out, Cyrus squeezes Beth's hand.

CYRUS
That was a great success.

Beth hastily w thdraws her hand and crosses her arnmns.

BETH
A success. Congratul ati ons.

CYRUS
Kudos to you, ny dear, kudos to you.

Cyrus's cell phone rings. Beth realizes that she's forgotten to
bring her purse, and her cell phone's in it.

BETH
Feck! | left ny phone behind.

CYRUS
I"ll have Saalembring it down.

CUT TGO
SPLI TSCREEN PHONE CONVERSATI ON

It's Sahaar calling Cyrus from Venice. Behind Sahaar we see the
prone body of Rhea and a neat stack of files and disks.

CYRUS
Cyrus.

SAHAAR
She' s asl eep

CYRUS
I"mvery relieved to hear that.

SAHAAR
I"ve got all her paperwork in order.

CYRUS
Excellent. Did you remenber to give
her the proper dosage?



SAHAAR
She was talking to her friend in
Bost on.

CYRUS

| see. Wiy don't we catch up when you
get to Boston?

SAHAAR
When?

CYRUS
As soon as possible.

END SPLI TSCREEN
INT. LIMO - CONT' D

CYRUS
My grandnot her.

BETH
How i s she?

CYRUS
She had a stroke.

BETH
I"msorry. Wen did that happen?

CUT TO
I NT. RHEA' S APARTMENT
CYRUS (V.Q)
It happened quite recently, as a
matter of fact.

Li ke a doctor, Sahaar delicately taps the needl e before
injecting a stroke-induci ng drug between her toes.

Rhea shudders and shakes violently. Sahaar unties her.
CUT TO

EXT. BRUCE' S HOUSE - STREET

Bruce is still sitting just as he was on the porch.

I NT. BLACK SEDAN - CONT' D

The driver and Judy have been joined by Smth.

56.
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SM TH
Who' s our stargazer?
JuDY
Bruce Bannister. |I'mwaiting for a
backgr ound check.
SM TH
And?
JUuDY

He cranped up at the show. Fell down
at the sight to two De Blannins. |If
he's for real, he could be sonething,
Lock.

SM TH
WOw.

CUT TGO
EXT. PIER 38, BOSTON HARBOR - CYRUS S YACHT

The yacht’s |lit up like a x-mas tree. The linp pulls up next to
some very pricey cars.

Cyrus and Beth are greeted by drunken joyous shouts. It seens
t he group of young & sexy tanners has doubl ed.

CYRUS
I would say our timng is perfect, M.
O Bri en.
He gallantly offers Beth his armas they wal k up the plank.
CUT TO
EXT. BRUCE S STREET - PARTY CAR

Ryan and sone of his buddies including Emly drive up in a
convertible with the nusic blaring.

EXT. BRUCE S STREET - CONT' D - BLACK SEDAN POV
They watch as Ryan's car stops in front of Bruce.

RYAN & CO
BRUUCE!

RYAN
Hey, buddy! 1It's party tinme! You
comn' ?
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Em |y junps out and grabs Bruce by the arm

EM LY
Let's go, | overboy!

BRUCE
you go ahead.

EM LY
"' mwearing sonething special.

BRUCE
["lIl catch up with you guys | ater

Bruce goes into his house. A befuddled Emly gets back in the
car and they're off to paint the town red.

SM TH
Happy as a beached whal e.

JuDY
The paintings weren't only things he
fell for tonight.

SM TH
WOw.

I NT. YACHT - SALON

Beth's alone in the salon, |ooking out on the deck. There are
hal f a dozen nmen of Cyrus' ilk, none of themfromthe gallery

party.
EXT. YACHT - DECK - CONT' D

Cyrus is talking to RICHARD SUTTON. Richard's a heavy-set multi-
m | lionaire whose deneanor brooks no contradiction.

CYRUS
Al'l the arrangenents are as they
shoul d be.

SUTTON
It's been a long tine since |I've had
the thrill of anticipation.

CYRUS

There is, of course, the snall matter
of the transfer.

SUTTON
Al ways t he accountant.
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CYRUS
Del i very upon transfer.

SUTTON
The funds will be transferred upon
del i very.

CYRUS

I find that unacceptabl e.

SUTTON
The Tiresome details. 10 percent as a
show of intent. 7 mllion, not a
penny nore.

CYRUS
| suppose | can live with that.
SUTTON
When can you deliver?
CYRUS
The 4th of July.
SUTTON
"Il drink to that. Wo's the
squeeze?
CYRUS
"’ musing her gallery for a show.
SUTTON
She in?
CYRUS
(sneering)

She knows absol utely not hi ng.

Cyrus waves at Beth who's still |ooking fromthe Sal on
gesturing for her to join them

I NT. YACHT - SALON - CONT' D

A guy and girl fromthe Young & Sexy tanners rush into the
salon. In her drugged haze, the girl collides with Beth, while
t he guy whoops as he disappears into the cabins bel ow.

G RL
Oh, I'"mso sorry!

BETH
It's fine.
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G RL
I know you! Who're you?

The girl gets absorbed by Beth's dress.

BETH
We nmet a couple of-

G RL
Hey--the colors are strobing--that's
so noney--like art!

Beth steadies the girl by the shoul der.

BETH
How | ong have you known Cyrus?
G RL
Who?
BETH
Cyrus. It's his yacht, renenber?
G RL

Oh, yeah. Nice daddy.

BETH
How do you know hi n?

G RL

From t he agency. You know what,
you're cute.

The girl kisses Beth full on the mouth, w nks, then di sappears
down bel ow. Troubled, Beth goes out on the deck.

EXT. YACHT - DECK - CONT'D
Beth joins Cyrus and Sutton.
CYRUS

We were just tal king about how usef ul
your gallery has been for nmy show.

BETH

Where are the others?
CYRUS

Par don?
BETH

The ot her guests?
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CYRUS
This is select conpany, Ms. O Brien

A car screeches to a halt. Saalemand Van Horn get out. No
purse in sight for Beth.

CYRUS (CONT' D) (cont’d)
Finally. W can set sail so to speak

BETH
VWhat ?

CYRUS
We are | auching off on a m dnight
crui se to Provincetown.

BETH
| see. Excuse ne.

Beth’'s heart is racing--she wants out. She goes to the gangway
but runs into Saal em who's keeping guard. She enters the sal on
and goes down bel ow.

I NT. YACHT - CABIN - CONT'D

Beth peers in a cabin door to see two girls and a guy,
i nterlaced and passed out, a nice nude conposition.

Beth tries to wake the girl she was talking to earlier. No
luck. She spies a handbag on the floor-bingo! Cell phone!

Beth pulls out the note with Bruce's nunber from her bodice, and
stunbl es as the engine of the yacht kicks in--the yacht's on its
way out of the harbor!

CUT TO
I NT. BRUCE HOUSE - CONT' D
Bruce is working on the same canvas we saw himw th earlier.
He’'s filling in the face of the dansel in distress--it's Beth
defiantly glaring down the two wi nged nonsters. His cell phone
rings.

CUT TO
SPLI TSCREEN PHONE CONVERSATI ON

BRUCE
Hel | 0?
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BETH
(pani cked whi sper)
Bruce!
BRUCE
Emly?
BETH
It's Beth.
BRUCE
Hey, Beth! How nice of you to keep
your prom se. | wasn't expec-
BETH
Shh, qui et!
BRUCE
Beth? Wat's w ong?
BETH
Bruce, | need you to cone and get ne.
BRUCE
Sure. \Were?
BETH
| don't know. Pier...38, | think
BRUCE
Pier 38. \Wen?
BETH
Now, rightaway. | have to--

The phone connection breaks off.
END SPLI TSCREEN
I NT. YACHT - CABIN - CONT' D

Bet h hears soneone clinbing down the steps, and with nowhere to
hi de, stands by the door.

Saal em opens the door, inadvertently hiding Beth behind it. He
shakes his head disgustedly at the sleepers.

As he wal ks in the cabin to | oomover them Beth tiptoes around
t he door, heels in hand, and up the stairs.

Sound of slaps and protests fromthe cabin.
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SAALEM (O S.)
You | azy bitches--you get paid to

party.
CUT TO
EXT. BRUCE' S HOUSE - BACKYARD

Bruce cones out of the back porch and crosses into the
nei ghbor's backyard and garage. He uncovers his Mistang.

CUT TGO
EXT. YACHT - AFT DECK

Beth slips out to the back of the yacht and | ooks towards Boston-
-the yacht's covered a | ot of distance already.

BETH
Ch, feck

CUT TO
EXT. BRUCE' S STREET - BLACK SEDAN POV
Agent Smith watches as a Red Mustang bursts out of the
nei ghbor's garage and drives away fromhim He can only see the
driver in silhouette. Mist be the neighbor’s kid.

SM TH
Punk.

He checks to see Bruce's house--still all it up. He checks his
wat ch.

CUT TGO
EXT. YACHT - AFT DECK - CONT' D

Beth gets up on the railing, hangs there for an instant then
di ves gracefully into the waters.

EXT. PIER 38 - CARS

Bruce's Mustang lights up the expensive cars that are parked at
the pier. He cones to a stop, and gets out puzzled.

Bruce wal ks over to where the yacht was and | ooks out at the
sea. There is nothing to be seen but the dark horizon.

BRUCE
(hesitant call)
Bet h?
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He uses the caller id to call the cell phone Beth used.

AUTOVATED RESPONSE
The nunber you have called is
tenporarily unavailable. Please try
your call later.

Di sappoi nted, Bruce heads back to his car and sits. He bangs
the steering wheel in frustration.

BRUCE
Goddami t!'!

Bruce guns the engine, then changes his mnd and kills it.
He returns to the edge of the water and | ooks up at the noon.

BRUCE (CONT' D) (cont’d)
(to the sky)
Alittle hel p?
(to the sea)
Hel | 0? Hel |l 0?!
(bel I owi ng)
BETH !'! ARE YOU THERE?! BETH! !

Heari ng not hing, he turns back when he hears:
BETH (O.S.)
(faint)
... uuce.

Al'l excited, Bruce runs back to the water's edge.

BRUCE
BETH?! WHERE ARE YQU?!
BETH (O.S.)
(faint)
...uuce, |I'mcom ng
BRUCE
BETH 1'M COM NG !!

Bruce dives into the water and starts sw mm ng towards Beth.
EXT. SEA - CONT' D

Beth is swi nm ng, nmuch closer to shore and nuch fatigued. She
| ooks at the dock, but it's too dark to for her to descry Bruce.

Beth treads water as she calls.
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BETH
Bruce?!

There is no answer, then like a great shark Bruce expl odes out
of the water. Frightened, Beth backs away.

BETH (CONT' D) (cont’d)

Aaah!

BRUCE
I"mhere, Beth, I"'mhere! Are you all
right!

He | ooks around but sees no sign of Beth.

BRUCE (CONT' D) (cont’d)
Bet h? Beth?! BE--

He's sucked down under water by Beth who resurfaces with a
whoop. Bruce comes up coughing up water

BRUCE (CONT' D) (cont’d)
(coughi ng)
Beth! Beth! | came as fast as |
could! Are you all right?

BETH

What are you doi ng here?
BRUCE

What ?
BETH

What are you doing in the m ddl e of

t he sea?
BRUCE

Chasi ng a nermai d.
BETH

I've drowned nmany a sail or.
BRUCE

| see you're proficient.
BETH

Answer ny question, Bruce.
BRUCE

What ?
BETH

Are you doi ng here?
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BRUCE
I'"ve come for you, Beth.

BETH
Have you then?

They're face to face in the sea and under the noon.

BRUCE
Bet h. ..

BETH
Br uce.

BRUCE

I"'mhere to speak for you.

BETH
Speak for ne.

They ki ss.

BETH (CONT' D) (cont’d)
Speak for ne again.

They ki ss agai n.
BETH (CONT' D) (cont’d)

I'"ve waited all ny life to be spoken
for.

They | ook into each other's eyes. Bruce wants to kiss her again
but she holds himoff |ovingly.

BETH (CONT' D) (cont’d)
Bruce?

BRUCE
Bet h?

BETH
Save the speech for |ater.

They smle, giddy with |ove.

BETH (CONT' D) (cont’d)
Bruce.

BRUCE
Bet h?

BETH
I"d like to get ny | andl egs back.
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As they start to swm Bruce tries to maneuver hinself into a
i fe-saver hold on Beth.

BETH (CONT' D) (cont’d)
Hey, get your hands off me, buster!

BRUCE
I"'ma certified |ifeguard.
BETH
Don't get fresh or I'll give you sone

hand to nouth, m ster Bannister.
Fade out on Beth and Bruce swimm ng in tandem towards Bost on.
EXT. PIER 38 - EDCGE

Bruce gives Beth a hand to pull her up and over to the deck

| evel of the pier. They catch their breath. Bruce strips of
his t-shirt and sits down by the edge, feet dangling, facing the
sea. Beth sits next to him She's absol utely exhausted.

BRUCE
What are you doi ng here?

BETH
(exhaust ed)
This is the post-party.

BRUCE
Havi ng fun?

Beth shivers. Bruce puts his arm around her.

BRUCE (CONT' D) (cont’d)

(serious)
There's sonething, | know there is.
BETH

| need a new dress.

Bruce and Beth wal k hand in hand to the Mustang. Beth
appreci ates the converti bl e.

BETH (CONT' D) (cont’d)
A hair-dryer.

They get in. Bruce guns the engine and gives her an inquiring
| ook. She yawns, cuddl es up.

BETH (CONT' D) (cont’d)
Don't you have sone art to show ne?
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EXT. BRUCE' S STREET - BLACK SEDAN POV

Agent Smith' s alert as the Mustang returns. He catches a
glinpse of the driver's armaround a babe.

SM TH
Scor e.

I NT. NEI GHBOR S GARAGE - CONT' D

As the car cones to a halt, we see that Beth's asleep on Bruce's
shoul der. Bruce savors the nonent.

BRUCE
(gently)
Beth...Beth...

As Beth stirs against Bruce, she | ooks content, safe.

BETH
Bruce...?

BRUCE
We're al nbst hone.

BETH
Bruce...?

BRUCE
Wake up, Beth.

BETH
Prom se to wake nme al ways.

BRUCE
Prom se.

JUMPCUT TO

I NT. BRUCE' S BEDROOM

Mostly asl eep, Beth's standing with her arns rai sed straight
above her head.

Stripped down to his boxers, Bruce is hel ping Beth undress. He
manages to undress her into his oversize t-shirt while stil
preservi ng her nodesty.

Beth's eyes open, twinkling with fatigue. They smle. She
takes his hand and leads himto the bed. Casually, Beth divests
hersel f of her panties with a toss.

They snuggle in an S-enbrace as Bruce turns out the |anp.
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EXT. BRUCE' S STREET - BLACK SEDAN POV

Agent Smith watches as the |lanp goes out. Bruce's house is
finally in conplete darkness. He |ooks at his watch.

SM TH
| nsomi ac.

JUMPCUT TO

I NT. BRUCE' S BEDROOM - MORNI NG

We find Beth and Bruce just as we left them The sound of

i nsi stent knocking is heard fromthe front door. Bruce stirs,
happy to find Beth in his arms.

The knocking is persistent.

JUDY (O S.)
M . Banni st er?! M . Banni st er ?!

Bruce slips on a pair of shorts and goes to the front door. He
| ooks through the hole to see Judy WIder standing al one.

BRUCE
Wo is it?

JUDY
Judy W/ der, US Custons.

BRUCE
US Custons who?

Bruce opens the door and finds that agent Smth has materialized
next to Judy.

JUDY W LDER
Can W cone in?

BRUCE
Who did you say you were?

JUDY W LDER
W're fromthe US Custons Art recovery
team |'magent Wlder, this is agent
Smith.

BRUCE

Can | see sonme | D?

They show their I Ds. Bruce scans them carefully, know ng what
to | ook for.
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BRUCE (CONT' D) (cont’d)
These' re genui ne.

He Bruce the door w de and wal ks back into the living room The
agents follow after

BRUCE (CONT' D) (cont’d)
VWhat's this about?

JUuDY
You were at Antigone's Art Gallery
[ ast ni ght.

BRUCE
You too, that's where | saw you
right?

JUuDY

What do you know about Cyrus Boreas
and Bet hany O Brien?

BRUCE
She owns the gallery. He owns the
pai nti ngs.

JubY
VWhat el se?

BRUCE
What are you tal ki ng about ?

SM TH
Answer the question.

BRUCE
I"'mnot going to answer shit, pal.

JUDY
We need you to cooperate with us.

BRUCE
About what ?

JUDY
What can you tell us about Cyrus?

BRUCE
Cyrus is a ponpous ass with extrenely
poor taste when it cones to pronoting
new talent. Those De Bl anin paintings
are great exanples of art with an “F".
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SM TH
What can you tell us about his gallery
owner girlfriend, M. Bannister?

BRUCE
She's not--listen, | don't have to
tell you anything. Wy're you here?

JUDY
Let's begin with you, Bruce Banni ster.

BRUCE
VWhat about ne?

JUDY
Qur background check drew a bl ank
until we realized that you were in
code 3 witness protection.

BRUCE
I don't know what you mean.

JUuDY
What do you want to tell us about the
| sabel | a Gardner Museum Theft on March
18, 19907

BRUCE
Not again. Coffee?

FLASHBACK TO
| NT. GARDNER MUSEUM - NI GHT GUARD STATION - 3/18/90, 1 AM
We see Bruce and Ryan at age 20. They're the night guards,

students enpl oyed by the pennyw se pound-foolish nuseum Their
desk has several security nonitors.

Bruce is working on a still-life--a fruit bow--in his oversized
sketch book. Ryan's reading Sports Illustrated.
RYAN

We could be at Murphy's, livin" it up
with St. Patty's green brew.

BRUCE
CGotta think of next year's tuition,

Rye.



RYAN
State of the art alarns, infra red and
ul trasoni c sensors, photo electric
beans, video caneras--they don't need
us here.

BRUCE
VWhat if there's a fire?

RYAN
Who's going to start a fire?

They hear [oud, insistent knocking on the side door.
EXT. GARDNER MUSEUM - SI DE ENTRANCE - CONT' D

Two cops are knocking on the side door of the Miseum
| NT. GARDNER MUSEUM - CONT' D

Bruce and Ryan | ook at the side-door nonitor.

RYAN
Cops.

BRUCE
"1l get it.

EXT. GARDNER MUSEUM - S| DE ENTRANCE - CONT' D
They conti nue knocki ng.

COP#1
Police. Open up!

The door swi ngs w de open, they see Bruce.

BRUCE
H . What's this about?

COP#1

W' re checking on a disturbance in the
ar ea.

BRUCE
It's real quiet in here, officer.

COP#1
Just doing ny job.

Aut horitatively, the cops wal k by Bruce into the nuseum
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I NT. GARDNER MUSEUM - SECURI TY DESK - CONT' D

As they wal k towards Ryan and the security desk, Cop#l gestures
Bruce to follow himtowards the inner courtyard.

COP#2
(to Ryan)

Have you checked your nonitors or are
you guys goofin' on the job?

RYAN
Al'l quiet on the Gardner front.

COP#2
Doubl e check your nonitors.

Confused, Ryan | ooks down carefully at the nonitors. He doesn't
see Cop#2 pull out a small canister.

I NT. GARDNER MUSEUM COURTYARD - CONT' D

Cop#1 appears agitated, he absently rubs his tenple with his
t hunb.

COP#1
You | ook famliar. What's your nanme?
BRUCE
Bruce.
COP#1
I have a warrant for your arrest,
Bruce.
BRUCE
What ?
COP#1

Do you have any |D?

Bruce funbles with his wallet to retrieve his |icense. He too,
fails to see Cop#l point a cannister at him

COP#1 (CONT' D) (cont’d)
(signal)
| said NOW

Both cops spray the boys with a paralyzing nerve gas. The boys
crunble on the floor, silent faces contorted in agony,
rem ni scent of Rhea’s contortions.

The two cops handcuff their respective boys. Cop#2 drags Ryan
by the collar towards Cop#l and Bruce.
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Cop#1 is | ooking at a map that shows the | ayout of the Gardner
museum The map is remarkably simlar to the one Saal em and Beth
were arguing over earlier in her gallery.

COP#1 (CONT' D) (cont’d)

(poi nting)
Basenent's over there.

The two cops drag away the boys' still paral yzed bodi es.
END FLASHBACK, CUT TO
I NT. BRUCE'S LI VI NG ROOM - CONT' D

JUuDY
M|k, one sugar.

SM TH
Bl ack, two sugars.

They nove into the kitchen as Bruce fixes coffee.
I NT. BRUCE S KI TCHEN - CONT' D

The agents sit on the stools by the counter, their backs to the
ki tchen entrance.

BRUCE
| told the State Police and the FB
everything I know. There's nothing

nore to tell. Have you guys nade a
br eakt hrough? 1Is that why you're
her e?
JUDY
Not hi ng new.
BRUCE
I've never heard of you guys.
SM TH
US Custons Art Recovery.
JUDY
We're new.
BRUCE

I was questioned for over a year by
the State Police investigators and the
FBI after it happened.



JuDYy
A 200 million dollar theft isn't easy
to swal | ow.

SM TH
(accusi ng)
Make that 400 in today's market.

BRUCE
| told themeverything I know. Wy
don't you get their records?

JubY
We have.

BRUCE
Then why are you here?

JUDY
We're investigating Cyrus Boreas and
Bet hany O Brien

BRUCE
What's Beth got to do with it?

SM TH
We have reason to believe that Boreas
and O Brien are invol ved.

BRUCE
She' s not .

JUDY
So you do have sonmething to tell?

BRUCE
Cyrus is sline but | assure you Beth's
not invol ved.

SM TH
What nmakes you so sure?

BRUCE
Call it a gut feeling.

SM TH
Qur agent confirned that the yacht
left for Provincetown at 2:03 AM with
Boreas and O Brien on board. Qur
agent in Provincetown confirns the
suspects to not have di senbarked the
ship as of O 800 this norning.

75.
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Bruce | aughs, unable to contain his mrth

JUuDY
What's so funny?

BRUCE
Not hi ng.

He gi ves them coffee, pushes the mlk & sugar towards them

BRUCE (CONT' D) (cont’d)
"Il go to get a shirt on.

I NT. BRUCE' S BEDROOM - CONT' D

Beth's still fast asleep as Bruce enters. He wakes her gently.
She stirs. They kiss.
BETH
H. Wat's so funny?
BRUCE
Visitors you should neet. 1In the

kitchen. Cone quiet as you can

He throws Beth his nightgown, wears a t-shirt and pauses at the
door with a finger to his lips, w nking as he | eaves.

I NT. KITCHEN - CONT' D

Bruce returns, fixes hinself a coffee and pours a fourth nug
wi t hout any comment, then sees Beth positioned to eavesdrop.

BRUCE

So. Beth's still on that yacht?
SM TH

Been there all night.
BRUCE

And that nakes her a suspect?
JUDY

Chances are very high she's invol ved.
BRUCE

Wth what?
JUDY

Let us ask the questions, M.
Banni ster.
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BRUCE
Bruce.

JUDY
Bruce. |Is there anything you can tel
us? Anything you found unusual | ast
ni ght ?

BRUCE

You could call the way I found Beth
| ast ni ght unusual .

JUDY
What do you nean?

BRUCE
(to Beth)
Should we tell thenf

On cue Beth walks in to stand by Bruce. Judy and Agent Smith
| ook at her dunbfounded.

Bruce is loving the nonent. He offers her coffee.

BRUCE (CONT' D) (cont’d)
M| k, sugar?

BETH
Just m |k, thanks.

JUDY
Lock, could | talk to you outside?

Judy and Agent Smith step out to the backyard. Bruce and Beth
sit down at the counter and see the agitated agents talking,
gesticul ati ng, phoning.

BETH
And they are?

BRUCE
Conf used.

BETH
Gover nment .

BRUCE
US Custons Art Recovery.

BETH
It's about Cyrus, isn't it?



I NT. CYRUS

BRUCE
And you, seeing as you're on that
yacht .

CUT TO
YACHT, PROVI NCETOMN HARBOR - SALON
CYRUS
(furious)
How can she have gotten away?!
SAALEM
She didn't | eave the yacht.
CYRUS
Have you seen her |ately?
SAALEM
No.
CYRUS
Then shut up
SAALEM
"1l 1ook again.
CYRUS
Stop! Is it not abundantly clear that

she is not on board?!

SAALEM
I don't understand.

CYRUS
You lunbering idiot! O course you
don't understand. She junped off the
yacht .

SAALEM
You told nme to watch the gangway.

CYRUS
I told you, you big oaf, to makes sure
she does not | eave the yacht!

SAALEM
Sorry, sir.

CYRUS
VWhat about Bruce Banni ster?
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SAALEM
I haven't been able to find anything.
It's |li ke he doesn't exist.

CYRUS
He bl oody wel |l exists--all six feet
and 180 pounds of him It is quite
clear to ne that only one of you got
t he conpetence gene. \Wat tinme is
your brother expected?

SAALEM
(sul ky)
He's | anding at Logan at 9 tonight.
CYRUS
Not nearly soon enough.
CUT TO
I NT. BRUCE S KI TCHEN - CONT' D
The agents are still conferring in the backyard.
BETH
Wy are they here?
BRUCE
They haven't really said.
The agents return into the kitchen.
JUDY
When were you on to us?
BRUCE
What ?
SM TH
When did you realize | was tailing
you?
BRUCE

About a second ago. You were?!

SM TH
You used to the neighbor's Mistang to
fool me |ast night.

BRUCE
That's ny car. The Taylors let ne use
their garage. Wiy were you tailing
me?
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Real i zati on dawns on the agents--Bruce was oblivious to Agent
Smith during his night escapade.

SM TH
Dunmb | uck. Wow.

JUuDY
There's been sone m sunder st andi ng.

BRUCE
You're free to go.

JUDY
This is a situation of urgency. W're
going to ask both of you to cone down
with us to headquarters.

BETH
VWhat's this about?

JUDY
| promise I'll level with you. Unti
t hen, please do not talk to anyone
about this. Mss O Brien-

BETH
Pl ease call ne Beth
JUDY
Beth. | would Iike you to remain

i nconmuni cado as far as Cyrus is
concerned, until after we have spoken.
Do not answer your cell phone-

BETH
Easi er done than said. | left it at
Anti gone's.

JUDY
And, do not visit your gallery until
we give you cl earance.

BETH
Geat. | do need to go hone.

JUDY
Lock will take you.

BRUCE
| can take her.
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JUDY
Agent Smith will escort you. W'Ill be
out si de

SM TH

No nore tricks.
I NT. BETH S APARTMENT - LI VI NG ROOM

Beth enters her apartnent, foll owed by Bruce and agent Smth.
She checks her nmessages. All three gather around the machine.

MESSAGE#1 - MOM 10 PM
Hi, darling. Your dad and | are
trying to find out about your gala
night. D d you neet anyone nice?
Call us. W |love you.

MESSAGE#2 - DI CK 10: 30 PM
Beth? You won't believe it but it's
me, Dick the Brickman! And I'min
Beantown for the weekend! Let’s get
t oge-

Beth presses the del ete button.

MESSAGE#3 - M CHELLE 11: 30 PM
Answer your cell, Bethany O Brien! |
have to talk to you asap, Beth. It’s
about Cyrus, urgent! Cal ne!

SM TH
Who' s she?

BETH
Mchelle. M friend--a reporter.

MESSAGE#4 - M CHELLE 3 AM
Where the hell are you?! |'mworried,
Beth, call nme! Don't even dare to
tell me you' re on the yacht! Call nel

Bet h picks up the phone to dial Mchelle but pauses as the next
nmessage ki cks in.

MESSAGE#5 - CYRUS 5:45 AM
My dear Mss OBrien, it seens that
you left w thout saying goodbye. You
wi | I understand, of course, ny
solicitude insofar as your safety is
concerned. Please call ne at your
earl i est convenience.
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BETH
"Il go get ready.

She makes to |l eave with the phone but agent Smith stops her.

SM TH
No phone calls.

BETH
I have to call Mchelle back.

(she dial s)

Mchelle, it's ne...1'm
fine...Mchelle, | can't talk right
now. ..Yes, |I'mabsolutely fine...No, |
wasn't with Cyrus...I"Il call you

| ater. Byel

She plants the phone in agent Smith's hand and slanms shut the
bedroom door. Agent Smith settles down on the arncthair.

BRUCE
She m ght have a phone in there, you
know.

Agent Smith tenses, is about to rise, then settles back.

SM TH
Punk.

EXT. BOSTON HARBOR

The Bl ack Sedan with Agent Smith, Bruce & Beth speeds down the
vast industrial stretch of Boston harbor and enters the parking
ot of a big, non-descript building.

I NT. US CUSTOMS ART OFFI CE BUI LDI NG

Agent Smith leads themin. Bruce & Beth find thenselves in a
vast interior space divided in tw parts, half is storage
facility for various art objects, the other half is partitioned
and encl oses hi-tech anal ysis office.

I NT. US CUSTOMS ART OFFI CE - ANALYSI S W NG

Judy beckons her chief scientific officer, DWGHT SLEDGE
Dwi ght bears a renmarkabl e resenbl ance to Sean Connery.

JUDY
Wel cone to the nost sophisticated
facility for art analysis on the East
Coast .



BETH
You nust have some budget.

JUDY
It's not nearly enough.

DW GHT
Art trafficking is second only to
drugs trafficking in terns of illicit
cash fl ow

JUDY

It's catching up fast and we don't get
a tenth of the funding the drug
enf or cenent agenci es do.

BRUCE
Drugs kill people.

JUDY
So does stolen art. W' re talking
about transactions that involve
mllions of dollars for the shipnent
of arms or drugs. Oiginal art has
becone the preferred nethod of
payment .

BETH
Wy ?
DW GHT
Aten mllion dollar canvas rolls up

as easily as a 5 dollar poster. Easy
to carry, easy to snuggle

JuDYy
And it's the nost lucrative investnent
on the planet. |Isabella Gardner

bought her Verneer at an auction for
6,000 dollars. Today, it would fetch
over 70 mllion, and that's a
conservative estimate. Dw ght, have
you set up the test?

DW GHT
Archi nmedes is ready and waiting.

JUDY
Fol | ow ne.

Judy uses a code to enter the safe room Al follow

83.
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I NT. SAFEROOM - CONT' D

Inside, one wall is entirely covered over by a thick curtain. At
the far end of the roomis a giant projection screen.

JUDY
It's time for ne to level with you.
W' ve been keeping a close eye on
Cyrus Boreas for the |last 12 years.
Interpol has a file on him as do we,
the CIA and the FBI. The problemis
t hat we have only suspicions, and
absol utely no evidence.

BETH
Evi dence of what?

JUuDY
Among ot her things, we suspect that he
is the masterm nd behind the Gardner
Museum t heft.

Bruce gets a dizzy spell and stunbles forwards but Beth reacts
quickly to keep himfromfalling.

Bet h hel ps steady himas Judy and Dw ght shares a | ook.

JUDY (CONT' D) (cont’d)
What happened, Bruce?

BRUCE
| don't know. | just felt dizzy.

JUDY
Do you suffer from any nedica
condi ti ons?

DW GHT
Low bl ood pressure?
BRUCE
I"'mfit as a fiddle.
JUDY
Have you ever had fainting spells?
BRUCE
Never .
JUDY

What about | ast night? The De Bl ani ns?



85.

BRUCE
What ' s goi ng on?
JUDY
We'll find out in a noment. Do you
feel ready for a little test, Bruce?
BRUCE
As long as it doesn't involve a
uni cycl e.
JUDY

Let's run Archi medes, Dw ght.
Dwi ght punches a key on the conputer term nal
JUDY (CONT' D) (cont’d)
Bruce, | want you to | ook closely at
the paitings on the screen.

One by one, nine paintings--landscapes by Monet--flash on the
gi ant screen.

JUDY (CONT' D) (cont’d)

Vel |l ?
BRUCE
Vel |l what?
JUDY
See anyt hi ng unusual ?
BRUCE
They all seemto be Mnets.
JUDY
Anyt hi ng unusual ?
BRUCE
What am | supposed to be | ooking for?
JUDY
Honestly, | don't know. Run it again,

Dwi ght .
The 9 paintings flash on the screen again.

JUDY (CONT' D) (cont’ d)
Vel | ?

BRUCE
Vel | what ?!



Hangi ng on the wal |

Bruce wal ks up takes a | ook at the paintings.
pai nti ng#6 | onger than he does for all the others.
puzzl ed.

JUDY
I"d like you to direct your attention
to the wall, Bruce.

JUDY (CONT' D) (cont’d)
These are the original paintings,
Bruce. Sone of Monet's fanpus
| andscapes in the paint. Wy don't
you take a cl oser | o00k?

JUDY (CONT' D) (cont’d)

Vel ?
BRUCE

Pai nti ng#6.
JUDY

(excited)

What about it?
BRUCE

| don't know but...there's sonething.
JUDY

There is sonething. It's a fakel
DW GHT

It's a fake!

Dwi ght and Judy high five each other.

JuDY
| knewit! | knew it the nonent | saw
himcurled up on the floor in front of
t hose De Bl anins.

BRUCE
Knew what ?

JUuDY
Bruce, you're a fakebuster.

BETH
A fakebuster?
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Dwi ght gets up and pulls a rope and curtain slides back.

are the 9 paintings that were just flashed
on the giant screen. They're all rather smaller than one m ght
| abel ed 1 through 9.

He pauses at

He | ooks at
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JubY
You're the first person we've tested
here to show the Archi nedes instinct.

BETH
Ar chi nedes?

DW GHT
Archi medes had to test the king's
crown for genuine gold wthout
damaging it in any way. He imersed
it in a bucket of water, collected the
di spl aced water, and fromthat he
calcul ated the crown's density. It
was fake gol d.

JUDY
He's the original fakebuster.

BRUCE
G eat, but | don't know displ acenent
fromdensity.

JUuDY
You pi cked out the fake painting anong
9 Monets. How did you do it?

BRUCE
| don't know. It's just this feeling
| got when I looked at it. | can't
explainit. It just felt wong.

JUDY
Is that what happened when you reacted
to the De Blanins l[ast night?

BRUCE
A hundred tinmes nore intense
but...yes, it's simlar now that I
think of it, but how did you know?
What' all this--fakebuster stuff got
to do with ne?

JuDYy
Fakebuster is jargon for those who
dedicate their lives and expertise to
busting the art fakes and frauds of
this world. Over the years, we've
di scovered that there are also natura
fakebusters--1ike you--who react to
fakes viscerally. They have an
instinct that defies science. Like
yours, Bruce.



BRUCE
It could just be | uck.

JUuDY

What nade you single out painting#6?
( MORE)
BRUCE

It just felt wong.

JUDY
What about | ast night?

BETH
You think the De Bl anins are fake?!
He's a no-nanme, his paintings are
val uel ess. \Who woul d bot her faking
t henf

BRUCE
Those De Bl anins aren’t even art. |
coul d paint a dozen a day like them
Besi des, |’ ve never seen one before,
so how would I know they're fake?

JUuDY
What if it wasn't what the De Bl anins
show but what the De Bl anins hide that
made you react so violently?

They head out of the saferoom
I NT. ANALYSI S W NG - CONT' D
Judy punches in the codes to armthe saferoom

BETH
You have 8 genuine Mnets in there?

JuDYy
We recovered these about a year back.
They're in delayed transit. At this
very mnute, our storage contains
about 15 million dollars worth of
recovered art.

They are now standing in the mddle of the analysis |ab.

JUDY (CONT' D) (cont’d)
Dwi ght ?

DW GHT
Ah, yes. What you see before you are
the instruments of fraud detection.

88.
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DW GHT( cont ' d)
We have a carbon dating instrunent
t hat neasures the age of paints based
on | oss of carbon content. For
exanmpl e, we know pai nting#6 is fake
because the paints on it date back
only five years. Over here we have
pol ari zed |ight m croscopy for pignment
analysis. M favorites are of course
the infrared analysis of a canvas that
allows us to detect earlier paintings
on the sanme backing, and the
conventional x-ray that shows us if
there's a painting that's been painted
over.

BETH
Conventional x-ray?

DW GHT
We al so enpl oy techni ques such as x-
ray diffraction for crystalline
conmponents, x-ray fluorescence in
which the object is imrersed in
radiation so that it begins to emt x-
rays, and neutron activation for
el enental anal ysis by neasuring gama
ray patterns.

BRUCE
Sounds |i ke rocket science.

JuDYy

These nmethods are the fallout of
rocket science. But art has a human
di mensi on that no technol ogy can
account for. The nost valuable art
frauds and forgeries have been exposed
by fakebusters, who react |ike you,
Bruce. Nausea, dizziness, ringing in
the ears, stomach cranps, depression--
t hese are synptons of a fraud.

(to Dwi ght)
Thanks, Dwi ght.

Dwi ght shakes hands with Bruce and Beth and | eaves them Judy
takes themto her office.

JUDY (CONT' D) (cont’d)
Have a seat. |I'mgoing to level with
you. We've been watching and chasing
Cyrus for 10 years. He's like a rock
star in the art comunity. W know
his famly mgrated from Montenegro to
France after WN'I.
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BRUCE
VWhere's that?

JUDY
Mont enegro becane a provi nce of
Yugosl avi a, and now bel ongs to Serbi a.
Cyrus's grandfather was exiled for
col l aborating with the Fasci sts.

BETH
An aristorcrat.

JUDY
We suspect he's at the forefront of an
arts for arms network. W suspect his
clients are global--Ireland, mddle
East, the Bal kans, Argentina. W
suspect a lot but the sad truth is we
can't lay a legal finger on him He's
avoi ded all our traps. But | have a
pl an now for which I need your help.

Judy | ooks questioningly at Bruce.

BRUCE
Sure. \What can | do?
JUDY
You can paint. | need your help too,
Bet h.
BETH
Me? |'mno fakebuster.
JUDY
| need your cooperation, Beth. | need
access to your gallery.
BETH
What for?
JUDY
| have a plan. Are you willing to

cross the line?
EXT. BRUCE' S STREET - EARLY AFTERNOON
A black van pulls up in front of Bruce's apartnment. Beth and
Bruce get out of the passenger door, and pull out two |arge
bl ank canvasses nounted on square stretchers (prelimnary
frames).

Bruce waves at the driver
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BRUCE
M dni ght shoul d about do it.

The van | eaves.

BETH

Are you sure that's enough tine?
BRUCE

Child' s play. And acrylic dries up

real fast.
Beth and Bruce enter the house hauling canvas.
I NT. BRUCE APARTMENT - CONT' D

As Bruce busies hinself setting up the canvas and getting his
pai nts ready, Beth calls up Mchelle on Bruce's phone.

I NT. M CHELLE S HOUSE - BACKYARD

M chell e and her nom Audrey are in the backyard. There's a
l[ittle rubber pool in which Mchelle's daughter CALLIE is

spl ashi ng about with her rubber toys. Callie is a 3 year old
gol di I ocks, cute as can be.

Callie suddenly ceases all activity.

CALLI E
Ciol diol

M CHELLE
Cio' s taking a nap, Callie.

CALLI E
I wanna play with i ol

AUDREY
She' s sl eepi ng, sweetheart.

CALLI E
I wanna sl eep

M CHELLE
Don't be naughty, Calli ope!

Callie pouts as a prelude to a baw .

M CHELLE (CONT' D) (cont’d)
Very well. [|'mputting you to bed.

M chell e has barely picked Callie out of the pool when her cel
phone rings. She dunps Callie in Audrey's |lap
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M CHELLE (CONT’ D) (cont’d)
M chell e here. Beth! Were the fuck
have you been?! W need to talk,
Beth! Were're you calling
fron?...Bruce? Wo the fuck's Bruce?

CUT TGO
I NT. BRUCE' S HOUSE - CONT' D

In the background, we see that Bruce has set up the canvas and
has begun to prep it for painting.

BETH
(on phone)
Bruce, he's the one...I'mwth.
Mchelle, listen...Mchelle, listen to

me, please. W' re working on a rush
project for the governnment--it has

everything to do with Cyrus...Il"' m not
allowed to say but it could be the
scoop of scoops. | have so nmuch to
tell you! 1'Il call you as soon as
can. Bye!

Bet h wal ks over to stand behind Bruce. He's conpletely
engrossed in his work.

BETH (CONT' D) (cont’d)
How long will it take you?

BRUCE
How soon can you get ne the specs?

Beth sits down at Bruce's conputer termn nal

BETH
How fast is your nodenf

Beth accesses the De Blanin folders fromher website. The
screen shows digital inages as well as all relevant details.
She clicks the print icon and the printer gets busy.

BETH (CONT' D) (cont’d)
Specs coming right up

She hands Bruce the first print out. He considers it.

BRUCE
Four hours tops, for each one.



93.

BETH
That gives us an hour for warmup
exer ci ses.

She sits down on his lap. They begin to kiss feverishly.
I NT. ANTI GONE' S ART GALLERY

Saalemis at Tiffany's desk. There's the odd guest or two in the
gallery, relatively quiet.

SAALEM
I have to get going. You're sure Mss
OBrien didn't |eave a nunber where
you can reach her?

Tiffany holds up a Beth's cell phone.

Tl FFANY
She said she's going to cone back for
this but she didn't say when.

SAALEM
VWhere is she?

Tl FFANY
She didn't say.

SAALEM
You | et me know the m nute you hear
fromMs. O Brien.

Tl FFANY
Prom se.

SAALEM
Now gi ve us a ki ss.

It's a passionate kiss alright, except for a sneaky Saal em hand
t hat reaches out and pockets Beth's cell phone.

I NT. BRUCE' S HOUSE - EARLY EVEN NG

W see Bruce painting but we can't see what he's painting. Beth
is eating take-out chinese with a chopstick and feeding Bruce as
he works.

BETH
Three and a half hours. Pure geni us.

BRUCE
This could be ny calling.
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BETH
Pai nti ng by nunbers?

BRUCE
Worthy of display at Antigone's, |ast
time | checked.

BETH
Touché.

Bruce puts the finishing touch.

BRUCE
What d' you think?

We see for the first tinme what he's been painting--it's a copy
of one of the two De Blanins in the alcove at Antigone's Art
Gallery--a perfect circle in a square canvas.

BETH
This is crazy.

BRUCE
I think Judy's on to sonething.

Beth lovingly ruffles Bruce's hair.
BETH
That's because she thinks you're on to
somet hi ng, M. Fakebuster.

He puts his arnms around her wai st.

BRUCE
There's definitely sonething.

BETH
Wul d you like to speak to nme about
it?

BRUCE
I"ve been working on a thirty mnute
speech.

BETH

You have a captive audi ence.

BRUCE
I shall wax el oquent.

Ki ssing, etc.
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I NT. LOGAN Al RPORT - | NTERNATI ONAL ARRI VALS - 9 PM

It's where the passengers exit into the arns of their near and
dear ones after all the formalities are done. Sahaar energes,
pul Iing an overni ghter.

EXT. LOGAN Al RPORT - TAXI STAND

Sahaar gets into a cab.

SAHAAR
Bost on Har bor, Pier 38.
(on phone)

Thirty m nutes or |ess.
CUT TO
I NT. ANTI GONE' S ART GALLERY - CONT' D

Tiffany is busy putting up signs on the glass door: "Antigone's
Art will be closed for the 4th of July. HAPPY | NDEPENDENCE
DAY! "

SAALEM
(on phone)
See you soon.

Tl FFANY
Who was that?

SAALEM
No one that concerns you

TI FFANY
Isit agirl?

Van Horn energes fromthe al cove.

VAN HORN
Ready when you are.
SAALEM
Let's go. Van Horn needs to set the

al arms.
EXT. ANTI GONE' S ART GALLERY - CONT' D
Tiffany points to the 4th of July sign.

Tl FFANY
|"ve the day off tonmorrow. Call ne?
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SAALEM
' m busy.

Van Horn enters the codes for the security systemon a panel by
t he entrance.

SAALEM (CONT' D) (cont’d)
(col d)
Goodni ght, Tiffany.

Tl FFANY
It's not ny fault that Beth didn't get
in touch all day.

SAALEM
| sai d goodnight.

Tiffany slinks off, hurt. Van Horn finishes entering the codes
and a there's a whirring noise followd by the loud click of
dead bol ts.

Van Horn points a renote control at the interior of the gallery
and suddenly the criss-cross pattern of beans appear. Access
seens i npossi bl e now.

SAALEM (CONT' D) (cont’d)
Pretty.

VAN HORN
That's art.

SAALEM
Better be, to earn your keep.

I NT. BRUCE' S HOUSE - M DNI GHT
Bruce places the two fake De Bl anins side by side.

BETH
Pretty good.

There's an authoritative knock on the door. Bruce |ooks through
the security eye to see Agent Smith

BRUCE
Happy night shift, agent Smth.

SM TH
You ready, punk?

BRUCE
Two De Bl anins ready to go.
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BETH
I's Judy here?

SM TH
She's waiting at HQ

EXT. BRUCE' S HOUSE

Bruce, Beth and agent Smith | oad the paintings into a black van.
They all get in.

EXT. ANTI GONE' S ART GALLERY - VAN S POV

It's just past 1 AM Newbury street's busy with young party-
goers who pass by intermttently. The van is parked across the
street fromthe gallery.

Agent Smith dons a jacket, cap and badge and | ooks Iike a police
officer. Bruce can't resist pulling his |eg.

BRUCE
(faking alarm
Whoa- - cop!
SM TH
U S. Custons uniform You stay right
here till we give you the signal.
BRUCE

That's a capi sce, officer
EXT. ANTI GONE' S ART GALLERY - CONT' D - ENTRANCE

Agent Smith and Beth are at the security console that Van Horn
coded in earlier. They see the criss-crossing beamof lights
inside the gallery.

BETH
| don't have the key for this.

SM TH
Surpri se.

He takes out a tool fromhis utility belt and has it open in a
jiffy.

BETH
You' ve done this before.

Agent Smth takes out an instrunent that |ooks |ike a pal mpil ot
and wires it into the security console. He types in stuff and
soon enough, we hear a whirring and a loud click as the dead
bolts retract.
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BETH (CONT' D) (cont’d)

(getting it)
Lock Smith.

Agent Smith steps into the gallery but he can't take a further
step without tripping the light beans. Beth steps inside and
| ooks over his shoul der.

BETH (CONT' D) (cont’d)
What are we going to do?

Agent Smith takes out a small cannister and sprays the |ight
beam cl osest to him

SM TH
Curi ous.

He wal ks right into the gallery. Beth gasps and tenses for the
alarms or sonething to go off. Nothing happens.

SM TH (CONT' D) (cont’d)
Fake.

BETH
What - - How di d you know?

SM TH
They're just for show.

Agent Smith | ooks around the roomfor the |ight source.

BETH
They told ne they're installing state
of the art photo-electric beans.

Agent Smith finds a little black box in a corner. He takes
Tiffany's chair fromthe reception area, clinbs on it to reach
up to the box. Hi's hands find the on/off switch. He turns it
of f and on a couple of tinmes, then |eaves it on.

SM TH
Art of the con.

BETH
Wiy install a fake beanf

EXT. ANTI GONE' S ART GALLERY - CONT'D - VAN

Bruce and Agent Smith unload the paintings and carry theminto
the gallery.



99.

I NT. ANTI GONE ART GALLERY - CONT' D

They wal k in and put the paintings down by the reception area.
Beth is searching around Tiffany's desk.

BETH
That's odd, Tiff told ne she'd | eave
nmy cell phone on her desk.

SM TH
I"mgoing to | ock you inside and wait
inthe van. "Il call if I see
anything. How nuch tinme do you need?

BETH
To unfrane and frane, tines two.
About an hour.

Agent Smith goes back out and they can see himas he arns the
| ock--then they hear the whirring sound and the | oud click.

BETH (CONT' D) (cont’d)
Genui ne dead bol ts.

BRUCE

What's with the |aser |ight show?
BETH

Ask Cyrus.
BRUCE

(m m cki ng Cyrus)
It does give the gallery a certain
segnented charm M. O Brien

BETH
A W seguy.

EXT. ANTI GONE' S ART GALLERY - CONT' D - ENTRANCE

Agent’s Smith's POV as Beth and Bruce carry a canvas each
towards the back al cove. They disappear into the dark and the
gall ery | ooks inprenetrable.

SM TH
WOow.

I NT. ANTI GONE' S ART GALLERY - CONT' D
Bet h and Bruce approach the al cove.

BETH
I"mlocked into nmy own gallery.
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They are about to enter the al cove when Beth grabs Bruce.

BETH (CONT' D) (cont’d)

St op!
BRUCE
What ' s wrong?!
BETH
You can't go in there! | nean, can
you?
BRUCE

I"'mready for the shock.

BETH
Don't nove.

Beth wal ks into the alcove with both canvas.

agai nst the wall

BETH (CONT' D) (cont’d)
Cone on.

BRUCE
Yes, nomy.

I NT. ANTI GONE' S ART GALLERY - CONT'D - ALCOVE

She puts them

then returns to take Bruce by the hand.

They wal k in and Bruce gingerly turns to face the De Bl anins

head on.

He takes a deep breath.

BRUCE
(nauseous)
They're still sickening. But it's
okay. Let's do it.

They work together to take down one of the original De Blanins
fromthe wall.

BETH
Heavy.

BRUCE
Wonder why?

They busy thenselves with their task--to unframe the origina
Bl ani ns and frame up Bruce's fakes instead.

De
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EXT. CHARLES RI VER - CYRUS' YACHT

Cyrus' yacht is heading up the very busy Charles River as boats
are jockeying to get prine positions for the 4th of July
festivities at the Head of the Charl es.

I NT. CYRUS YACHT - CABIN

Cyrus and the twins are the only people present. Cyrus is
hol ding Beth's cell phone.

M CHELLE' S VO CEMAI L
|"ve got sone inportant news about
Cyrus Boreas. W need to talk, Beth,
asap. Call ne.

SAHAAR
Sane voice as Rhea's caller

SAALEM
She was trying to get in w thout an
invitation. Mchelle.

SAHAAR
M chel | e Hol nes. | have her address.

CYRUS
Anot her pest of a journalist that's
better informed than the interpol.

SAHAAR
TV reporter.
CYRUS
Sane Parasite. W cannot afford | oose
ends.
SAALEM
| can take care of her.
CYRUS
(acerbic)

You cannot take care of as sinple a
task as watching Ms. OBrien in the
m ddl e of the sea!

SAALEM
(petul ant)
It's not ny fault that-
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CYRUS
Unl ess you have an update on her
wher eabouts, | suggest you hold your
counsel
SAHAAR
She didn't call the gallery all day.
CYRUS
So thanks to you we still have no idea

where she is at the nonent.

(to Sahaar)
The delivery's schedul ed for 4 AM
Van Horn's equi pped you? Directions?

SAHAAR
(noddi ng)
Two hours.

CYRUS
Let's do it. You have a one-inch
mar gi n.

They all get up purposefully. Sahaar is dressed in black--the
sane as he was when he took care of Rhea.

CYRUS (CONT' D) (cont’d)
Saal em stay here and watch the yacht.
| hope you will manage to not lose it.

They | eave behind a snubbed Saal em

SAALEM
Yes, sir, M. Boreas sir.

EXT. CHARLES RIVER - CYRUS' YACHT - PIER

The yacht's pulled up along one of the wooden piers on the
Charles. Cyrus and Sahaar wal k a short distance across the park
to the cl osest underpass where Sahaar gets into a black van that
| ooks very much |ike the one used by Agent Smith. The van takes
off. Cyrus gets into a waiting |ino.

INT. LIMO - CONT' D
CYRUS

(to chauffeur)
The Four Seasons.
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I NT. ANTI GONE' S ART GALLERY - CONT' D

One De Blanin is already up on the wall. Beth and Bruce nount
t he second De Bl anin, then take a few steps back to survey their
handiwork. It is inpossible to tell that these are now fakes,

not the originals, on the wall.

BETH
Congratul ations. Your work is now
bei ng shown in same gallery with
Monets and Dali s.

EXT. ANTI GONE'S ART GALLERY - CONT' D - STREET

Agent Smith watches as the black van being driven by Sahaar
parks right in front of the gallery. He calls Bruce on his cel
phone.

I NT. ANTI GONE' S ART GALLERY - CONT' D - ALCOVE
In the silence, both of them hear Bruce's phone vibrating.

BRUCE
Hel | 0?... W' re com -what ?!
(urgent, to Beth)
Conpany.

BETH
Up in ny office.

They each carry a painting and head towards the reception desk,
behi nd which are located the stairs for Beth's Ofice.

EXT. GALLERY - CONT' D - ENTRANCE

Sahaar's got his mask on. He tries breaking open the security
panel but he's not half as savvy as Agent Smth was.

SAHAAR
(cursing)
Fucki ng | ocks.

After some nore funmbling, he gets it open. He too has a utility
belt, from which he takes out an identical palmpilot |ike
gadget and wires it into the console. He punches in the codes
until he hears the whirring sound and the click of the dead
bolts retracting.

Sahaar purposefully | eaves the pal mpilot hanging in the console
box as he shuts the panel door--he's been told to stage a
bonafi de break-in.
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I NT. GALLERY - CONT' D - RECEPTI ON AREA

In the darkness, Beth and Bruce rush towards the stairs. They
hear the whirring sound and the click of the bolts retracting
just as they begin to rush up the stairs. They have enough tine
to |l ean the canvases against the wall of the landing and flatten
t hensel ves on the fl oor.

They peer over the | edge and see a masked Sahaar enter and trot
t hrough the criss-crossing |lightbeans to the back al cove.

BETH
(doubt ful whi sper)
Saal enf?

I NT. GALLERY - ALCOVE - CONT' D

Sahaar enters the alcove. He takes out a box-cutter and very
efficiently cuts out the (fake) De Bl anins canvases fromtheir
franes and | ays themon the fl oor.

After spraying themevenly with a cannister, Sahaar rolls up
each canvas, tapes them As he trots out toward the entrance
with the rolls under his arm one of the rolls bounces off the
chair used by Agent Smth.

EXT. GALLERY - STREET - CONT' D

Agent Smith watches Sahaar energe with the rolls, dunp theminto
the van, then go to the security console to relock the gallery.
As Sahaar then drives away, Agent Smith scranbles out of his
van, getting in touch with Judy.

SM TH
(on Phone to Judy)
The gallery just took a hit. It's a
bl ack van, unmarked, headi ng down
Newbury.
JUDY (V.QO)

Stay and finish operation.

He's already got his palmpilot thingy ready as he opens the
panel door for the security console but sees that Sahaar's
instrunent there, still wired. He conpares the two instrunents,
hol ding one in each hand. They're identical.

SM TH
(surprised)
Get a hold of this.

He puts his instrunment away, uses Sahaar's instead to retract
t he bolts.
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I NT. GALLERY - CONT' D

BETH
Think it's safe to get up?

BRUCE
Sure--you heard the bolts | ock.

As soon as Bruce gets up, the whirring sound begins and he hits
the deck in a hurrry just as the loud click is heard.

Agent Smith bursts into the reception area.

SM TH
Hel | o! Cone on out!

Beth and Bruce stand up at the top of the |anding.

SM TH (CONT' D) (cont’d)
You got them De Bl ani ns?

BETH
Ri ght here.
SM TH
You' ve just been robbed. Hit the

lights.

Beth finds the masterswitch at the reception desk. The entire
gallery lights up. They wal k towards the al cove, scanning the
pai nti ngs as they go.

BETH
Not hi ng mi ssing here.

I NT. ALCOVE - CONT' D

The three of themwalk in and stare at the wall. They see the
two franes still hanging on the wall--enpty as can be.
SM TH
Surpri se.
BRUCE

He stol e the fakes.

BETH
I think it was Saal em

SM TH
Wy ?
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BETH
Sonet hi ng--the way he noved.

SM TH
(on phone to Judy)
He cut out the two De Bl anins--Beth
thinks it was Saalem .. Right.
(to Bruce and Beth)
Agent Wl der wants us at HQ asap.

They head out of the gallery with the two De Bl anins.
EXT. GALLERY - CONT' D

Wil e Beth and Bruce | oad the paintings and get in, Agent Smith
pul I s open the panel door to |lock the bolts, then | eaves
Sahaar's instrunment as is.

The van heads up Newbury Street.
EXT. NEWION SUBURBS - DESERTED CROSSROAD.
Still as a statue, Sahaar's seated in his van, waiting.

A sedan approaches fromthe opposite direction and hi gh beans
himthree tines. Sahaar Hi gh beans twi ce in response. The car
stops opposite his van.

Sahaar gets out with the two rolls and lays themin the trunk of
the sedan. He shuts the trunk firmy and the sedan takes off
with the paintings.

Back in the van, Sahaar calls Cyrus.

SAHAAR
(on phone)
It's a done deal.

I NT. US CUSTOMS BUI LDI NG - ANALYSI S W NG

Beth, Bruce, and Agent Smith are in Judy's office. Bruce is the
exhaust ed one, drained out by the last 24 hours.

In the background we can see that the two De Bl anins are being
prepared for analysis by technicians supervised by Dw ght.

JUDY
It'll take us 6 to 12 hours to
conpl ete the anal ysis.

BETH
There's no rush to get them back now
that they' ve been stolen
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JUDY
W weren't the only ones using the 4th
of July as a w ndow.

BETH
What do you nean?

JUDY
Qur intention was to get the originals
back within 24 hours if the tests
proved negative. No one would mss
t hem si nce your gallery's closed
t oday.

BETH
That's why he stole the paintings
tonight--no one will mss themtill
the gallery opens up on the 5th.

JUDY
Who's there to open up on the 5th?

BETH
Tiffany's there at nine but Van Horn
is the one to let her in.

SM TH
The thief left his XR-device wired to
the security console.

JUDY
Clue for a break-in, to deflect
attention froman inside job.

BETH

What am | supposed to do?
JuDYy

We' Il know how to proceed once we've

finished testing the paintings.
BETH

You're not reporting the theft?
JuDYy

(ironic)

Qurs or theirs?
BETH

Touché.
JuDY

Bot h of you have been terrific.
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BRUCE
So we can go? |'m exhaust ed.
JUDY
You' ve earned your rest. 1'll be in

touch as soon as Dwi ght's finished.
Lock will take you hone. Happy 4th of
July.

They shake hands, then follow Agent Smith out of the office.
I NT. FOUR SEASONS HOTEL - CYRUS SU TE

It is early norning and a perfect sunmer day in the making.
Room servi ce WAI TER wheel s in chanpagne in a bucket and two
flutes. Cyrus is in a very good nood.

CYRUS
You can set it right there, old chap.
G orious day, isn't it?

WAl TER
Yes, sir. WII there be anything el se
sir?

CYRUS

Wul d you see to it that | am not
di sturbed in any way whatsoever until
after noon?

WAl TER
Certainly, sir.

The Waiter pops open the bottle and pours the bubbly into a
flute. Cyrus picks it up, jubilant.

CYRUS
Today's a day to cel ebrate.

WAl TER
It certainly is, sir.

Cyrus slips hima c-note as tip.

VWAI TER (CONT' D) (cont’d)
Thank you, sir.

Courteous, the waiter's at the door before he checks his tip.
WAI TER (CONT' D) (cont’d)

(beam ng)
Happy i ndependence day, sir.
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He | eaves after fixing a "DO NOT DI STURB" sign but his parting
words have twi sted Cyrus's face into a rictus of hatred.

Wth unbidden fury Cyrus throws the flute into the wall,
smashing it into smthereens.

CYRUS
Where is Montenegro’ s i ndependence?

Composi ng hinself, He pours another flute full of chanpagne, and
rai ses a solemn toast, eyeing hinself in the mrror.

CYRUS (CONT' D) (cont’d)
To gl ori ous Mont enegro not herl and!
Your sons have vowed to crush the
tyranny
That fetters, rapes and chokes your
t ender | ands.
The tyranny that masquerades as
friend,
But serves the gl obal dom nation goa
O hyena-like self-righteous coterie,
Your sons shall extirpate at cost of
deat h.
To freedom Montenegro Mt herl and!

I NT. BRUCE' S HOUSE BEDROOM

Bruce and Beth are curled up in bed.

BRUCE
He had me fooled. He had this
attitude, like he was the king and |
was his vassal or sonething. | was

just a sophonore pretending to be a
security guard but that cop-fake cop--
had his routine down real good. They
didn't mace us like the papers said.
They used sone kind of high-tech nerve
gas. We were paralyzed. Dragged to

t he basenment and handcuffed to the

pi pes. Wen the gas wore off, it was
the worst thing that ever happened to
me. M face was burning with a
mllion ants and all 1 could think of
was scratching out ny skin. But I
couldn't. The burning was driving ne
mad. | prayed, | nmade prom ses, |
bartered nmy future happiness for one
nonent's freedomto scratch ny face.
It’s all 1 could think of while they
wer e robbing the nuseum



BETH
What happened?

BRUCE
Not hi ng happened. There was no divine
intervention. | passed out. Next

thing, the janitor was shaking ne
awake in the norning.

BETH

Your prayers were answered.
BRUCE

Not hi ng happened. | woke up

handcuffed just as | was.

BETH
Did you pray to scratch or for the
burning to go away?

INT. US CUSTOVS BUI LDI NG - ANALYSI S LAB
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Dwi ght's | ooking at a corner of a De Blanin through a giant
magni fying | ens--he's using a surgical scalpel to scrape off a

sliver of paint fromthe corners.

Meanwhi |l e, Judy's | ooking at a backlit display of a dozen x-ray

pl ates that show various sectors fromthe De Bl anins.

JUDY
W have a painting hidden under a
pai nting.

DW GHT
The one inch border runs around both
pai ntings.

JUDY
That's one way to snuggle in
origi nal s.

DW GHT
The infrared report confirns two coats
of paint.

Dwi ght finishes scraping a sanple fromthe De Bl anin.

Wth Judy

wat chi ng over his shoul der, he begins to scrape inside the 1

inch border to get a sliver fromthe hidden painting.

JuDY
(tense)
Be careful.
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DW GHT

I am bl essed with a surgeon's touch.
JUDY

I"msorry, Dwight. |'mnervous.
DW GHT

Don't worry, it's a mcroscopic sliver
invisible to the naked eye.

JuDY

How I ong will the carbon dating take?
DW GHT

An hour.
JuDY

Then we'll know how old it is.

I NT. SUTTON' S MANSI ON - BASEMENT LAB

Sutton's |l ab has an uncanny resenbl ance to the US Custom s | ab,
only it is smaller in scale.

The two fake De Bl anins are nounted onto an x-ray mnachine.
PROF. JOHNSTON staring at the backlit x-ray plates. Johnston is
a foil for Dw ght.

Sutton descends the stairs into the basenent.

SUTTON
(brilliant nopod)
What can't wait, doc? You done
restoring?.

PROF. JOHNSTON
(nervous cough)
There's nothing to restore, M.
Sut t on.

Sutton takes a look at the x-ray plates. H's joviality
evapor at es.

SUTTON
What the hell do you nean?

PROF. JOHNSTON
There's not hi ng underneat h these
pai nti ngs.
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SUTTON
| npossible! 1've paid a fuckin'
fortune for these babies. Check

agai n!

PROF. JOHNSTON
These are the second set of plates.
' ve doubl e-checked. There's nothing
here but the painting you see.

BETH (V. Q.)
I was taken in by the Cyrus | first
met .
SUTTON
(deadl y)
Cyrus!
CUT TO
I NT. BRUCE' S BEDROOM
They're still curled up in Bed, Beth's head on his shoul der.
BETH
Cyrus cane across as dignified, so
graci ous.
BRUCE
(sl eepy)
Oh, yeah?

As Beth begins talking, he falls into deep sleep.

BETH
He was so flattering and then he gave
ny gallery the show, |ike he neant

every word. That night when we net at
t he bar, he kept tal king about our
speci al destiny. He nmust have neant
the De Blanins. Bruce?

She realizes he's fast asleep

BETH (CONT' D) (cont’d)
I love you.

I NT. FOUR SEASONS - CYRUS ROOM

Cyrus cones groggily awake to the sound of soneone poundi ng on
his door. He checks his clock--it's 10: 00 AM
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Intensely annoyed by the incessant knocking, he flings open the
door ready to throw a fit.

CYRUS
(seet hi ng)
Can't you read the bl oody sign?!

It's Sahaar, subdued and serious, with two rolled up canvases
under his arm He wal ks wordl essly past Cyrus. Puzzled, Cyrus
shuts the door and foll ows behind.

SAHAAR
Sutton wants to know why we delivered
f akes.

CYRUS
They are as genuine as they possibly
can be.

SAHAAR

He wants to know why we delivered him
fake De Bl anins.

CYRUS
What are you tal king about?! There is
no such thing as a fake De Bl anin!
Make sense, man!

Sahaar unrolls the De Blanins. They |ook |ike scracth-off
lottery tickets: paint has been renoved in big patches
reveal ing the white canvas bel ow

SAHAAR
He said | should tell you these
pai ntings are no nore than a week ol d.

Cyrus col | apses on an arnthair, unconprehendi ng.

CYRUS
| mpossi bl e.

SAHAAR
Sutton wants his noney back by noon.

CYRUS
That is sinmply out of the question--
the arnms have al ready been shipped to
Mont enegro. | need the rest of his
goddamm noney. \hat the hell is going
on?! Wiat is this?! \Were are ny De
Bl ani ns?



SAHAAR
What should | tell hinf
CYRUS
Tell himnothing. | need to think.

Get Saal em and bring Van Horn.
Sahaar | eaves. Cyrus |looks at hinself in the mrror.

CYRUS (CONT' D) (cont’d)
They are trying to rob ne.

I NT. US CUSTOVS BU LDI NG - ANALYSI S LAB
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A sl eepl ess Judy and Dwight are feeling giddy with their

di scovery.

JubY
| don't believe it!

DW GHT
Believe it, the dating confirns both
paintings to be fromthe early to md
17t h-century.

JUDY
Dwi ght, it couldn't be the Verneer or
t he Renbrandt, could it?

DW GHT
The size is right but only the
restoration will tell

We see the paintings set-up for restoration.

JuDYy
If it is what we think it is, M.
Cyrus Boreas is going to be very
upset. | had better talk to Lock.

Judy calls Agent Smth.

JUDY (CONT' D) (cont’d)
Lock, we've hit paydirt. 1I'mcalling
a code-red alert for Bruce and Beth.
Wait for backup, then nove themto the
Backbay saf ehouse.

I NT. FOUR SEASONS HOTEL - CYRUS' ROOM

Cyrus, Sahaar, Saalem and Van Horn are in conference.

Horn's in the hot seat.

Van
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CYRUS
One last tinme--Have you sold out, Van
Hor n?
N
No. |'ve got nothing to do with it.
CYRUS

You di vul ged the code to no one.

VAN HORN
No. Even Sahaar doesn't know- -|
programred it for him

Sahaar prepares an injection behind Van Horn's back.

CYRUS
I do not |ike being robbed.

VAN HORN
Al'l the paintings are m crotagged
except for the two in the al cove.
(conpr ehensi on)
The ones in the al cove got taken?

CYRUS
I's the yacht ready?

VAN HORN
Ready for fireworks.

CYRUS
Goodbye, Van Horn.

Saal em stabs the injection into Van Horn's neck. He falls to the
fl oor convul sing, then lays still. Saalem|ooks queasy as he
hel ps Sahaar |ay Van Horn on the bed.

CYRUS (CONT' D) (cont’d)
One | ess | oose end. The question is,
what are we going to do about the
ot hers?

SAALEM
Nobody but us knew.

SAHAAR
Soneone knew.

CYRUS
Bruce Banni ster knew. At the tine it
seenmed he knew wi t hout know ng.
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CYRUS( cont ' d)

But | amcertain now. There is no
ot her expl anati on.

SAHAAR
A fakebuster.
CYRUS
And your inconpetent excuse for a twn
has still not managed to find him
SAALEM
(peevi sh)

He's not on the guest list, not in the
phone book, no credit records, no DW
record, no social security nunber. |
don't know where el se to | ook.

SAHAAR
How did he get an invitation?

CYRUS
Not from Bet h.

FLASHBACK TO
I NT. ANTI GONE' S ART GALLERY - OPEN NG RECEPTI ON
It's the same scene but distorted by Cyrus's anger.

BETH
How did you--? | wanted to get you an
invitation but it's been crazy.

BRUCE
(shows invitation)
Magi c.

END FLASHBACK, CUT TGO
I NT. FOUR SEASONS HOTEL - CYRUS ROOM - CONT' D

CYRUS
We had 10 invites circul ated through
our AAFGA operation

SAALEM
| didn't know t hat -

CYRUS
You did not think to ask, you bungling
i di ot!
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Chasti sed, Saal em gets out onto the bal cony, busy on his cel

phone. The bal cony overl ooks the Boston Commons,

and crowds for the 4th of July can be seen.

CYRUS (CONT' D) (cont’d)
It's ny life's work, nobody has the
right to take it away fromne. The
liberation will not be conprom sed.
want those paintings back and | need
Sutton's noney. W have | oose ends
t hat nust be tied up.

SAHAAR
Bruce Bannister, Beth O Brien,
M chel | e Hol mes.

Saal emreturns to the room triunphant.

SAALEM
| have the address! Aisha had it al
al ong!

CYRUS

I have a suspicion you will also find

Ms. O Brien when you find M.

Banni ster. Find ny paintings, Sahaar.

The twins get up to | eave.

CYRUS (CONT' D) (cont’d)
(to Saal em
And where do you think you' re going?

wher e signs

Saal em sits down, deflated. Sahaar waits, hesistant.

CYRUS (CONT' D) (cont’d)
We cannot afford to waste a single
nonment. Saalem can | trust you to
take care of the reporter?

Saalemis pleased at being given a chance for redenption.

SAALEM
Yes, sir!
CYRUS
I will not tolerate any nore | et

downs. Rendezvous at the yacht. W
proceed as pl anned.
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I NT. BRUCE' S HOUSE - BEDROOM

Agent Smith's pounding on the door. Bruce and Beth are fast
asl eep.

BRUCE
(munbl i ng)
Who' s there.

He wakes up happily surprised once again to find Beth in arns.
he throws on a pair of shorts.

I NT. BRUCE'S HOUSE - ENTRANCE - CONT' D
Through the keyhol e, Bruce sees an inpatient Agent Smth.

BRUCE
Who-

He si ghs, opens the door.

BRUCE (CONT' D) (cont’d)
Good norning, Agent Smth.

SM TH
Get dressed.

BRUCE
Don't get shy on ne, |ock-neister.

SM TH
Don't be a punk. Agent WIder wants
you guys outta here.

BRUCE
What ? They find sonething?
SM TH
I"mwaiting for backup. We |eave

asap.
Agent Smith trots back to his car.
I NT. BRUCE' S HOUSE - BEDROOM - CONT' D

Bruce kisses Beth playfully awake. She puts his arns around
hi m

BETH
You were sayi ng?

A hot passionate Kiss.
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BRUCE
Get dressed.

BETH
A tease?

BRUCE

An agent naned Smith. Says an agent
naned Judy wants us outta here.

BETH
News ?

BRUCE
Didn't say.

EXT. BRUCE S HOUSE - BACKYARD

A masked Sahaar's watching Bruce and Beth get dressed. He goes
to the kitchen door, cuts the glass and lets hinself in and
wal ks towards the bedroom

I NT. BRUCE' S HOUSE - BEDROOM

Bruce is kneeling in front of Beth, playing with the zi pper of
her jeans, being rather naughty (!).

BRUCE
|l think it's stuck. Lemme see here.

BETH
Bruce, stop. Stop it...

Sahaar pushes the door soundlessly open to face Beth. Bruce has
his back to Sahaar and obliviously msinterprets her gasp and
sudden tensing up.

BRUCE
Is that better?

BETH
St op!

Bruce | ooks up at Beth, she |ooks at himthen the door,
comuni cating the intruder. Bruce springs up and around to face
Sahaar .

BRUCE
Who the fuck are you?!

SAHAAR
Where are the paintings?
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BETH
Saal enf

BRUCE
What pai ntings?

SAHAAR
Where are the paintings?

BETH
You' re the one who stole the paintings
frommy gallery.

SAHAAR
Tell ne where the paintings are.

There's the | oud knocki ng of Agent Smith on the front door.
Sahaar's nonentarily distracted and Bruce tackles him They
spill into the living roomand Beth runs around themto open the
door to let Agent Smith in. Bruce is no match for Sahaar and
gets popped a few of tines.

Agent Smith and AGENT WRI GHT burst into the room weapons drawn.

Sahaar rises fromthe floor with Bruce in a necklock, a syringe
pressi ng agai nst his neck. But he's umasked.

BETH
Saal em
SM TH
Put down your weapon
SAHAAR
Drop your guns or he gets it in the

neck.
The agents put their guns on the floor.
SAHAAR (CONT' D) (cont’d)
Slide the guns here and get down on
the fl oor.
The officers conply.

SAHAAR (CONT' D) (cont’d)
(to Beth)
Cuff them agai nst the radiator.

Beth funbles with the cuffs she retrieves fromthe agents, then
manages to do as she's told.
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SAHAAR (CONT' D) (cont’d)
Get their phones.
(to the agents)
I dentify yoursel ves.

SM TH
Agent Smith and Agent Wight. US
Cust ons.

BETH

You're not Saal em

SAHAAR
Where are the paintings?

SM TH
They're at ny office, asshole. Wy
don't you cone and get thenf

Sahaar considers this info., weighs the possibilities and
opti ons.

SAHAAR
(to Beth)
We're going for a ride.
EXT. BRUCE S STREET

Bet h hol ds open the backseat door on Agent Smith's sedan.

SAHAAR
Be very careful, Bannister. Any
tricks and I'lIl plunge this into your
carotid.
Bruce and Sahaar get in awkwardly, |ike spastic |overs.

SAHAAR (CONT' D) (cont’d)
The Charles R ver Park, Ms. O Brien.

EXT. M CHELLE' S HOMVE - BACKYARD

Audrey wal ks out of the house with Callie in her arns. Callie
junps out Audrey's arns and runs to pick up her beach ball.

AUDREY
You shoul d be ashaned, Callie, making
gramma wal k all the way back hone.

CALLI E
Wanna play with dio!
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AUDREY
(sighs)
VWl | conme on then, back we go.

She gathers Callie in her arnms and turns to | eave but finds her
way bl ocked by a nmaskl ess Saalem Saalenmlis dressed the sanme way
as Sahaar--black assault gear--but doesn't | ook half as
convi nci ng.

SAALEM
VWhere is Mchell e Hol nes?

AUDREY
Who wants to know?

Saal em hol ds up a syringe.

SAALEM
1"l ask one nore tine. Were is
M chel | e Hol nes?

CALLI E
Bad nan!

AUDREY
Hush, darling! M daughter's at the
Charl es River Park.

SAALEM
How f ar ?

AUDREY
A fifteen m nute wal k.

SAALEM
Take ne to her.

Audr ey deci des she has no better option than to conply. As she
starts to wal k around Sahaar, Saal em grabs her arm and hol ds the
syringe close her waist.

SAALEM (CONT' D) (cont’d)
Leave the kid here.

AUDREY
(stern)
Most definitely not. And take your
hands off nme, young man!

SAALEM
(hel pl ess)
X, but no tricks.
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CALLI E
Callie doesn't |like bad man.

EXT. CHARLES RI VER PARK - HALF A M LLI ON PECPLE

It is the 4th of July madness along the Charles River Park. The
crowd is surging, on its way to the annual build up of alnost a
mllion patriots.

The riverside is packed with friends, famlies and children.
The PA-systemis indefatigable as it plays Anmerican favorites.

An aerial shot would show that Cyrus' yacht is prinely
positioned al ong one of the piers on the Charles.

Am dst the crowd, we see Sahaar, Beth and Bruce, making their
way through the crowd. Beth walks in between the nen, Sahaar
now hol di ng her hostage with his syringe.

EXT. CHARLES RI VER PARK - HAT SHELL - CONT'D

This is the heart of it all--the concerts at the hat shell.
This is where we find Saalem Audrey and Callie stepping around
t he wal ki ng, sitting, |ounging, tanning crowds.

Callie, Audrey and Saal em snake their way towards M chelle.

AUDREY
M chell el W have a guest!

Callie sees her sister, playing with sone other kids, and tries
to wench free from Audrey.

CALLI E
(Squeal i ng)
diol I wan' diol diol

They are upon Mchelle now Mchelle is none too pleased to see
Saal em

M CHELLE
Where’s your invitation?

They' re standing very close now, thanks to the surging crowd.
Saal emreveal s his syringe, it's pressing agai nst Audrey.
Saal emi s | ooki ng very unhappy with his inpending task.

SAALEM
(to Mchelle)
Pl ease step forward
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M chell e hesitates as she's barely out of armi s reach.
Suddenly, Callie and Cio burst into the circle, grabbing
M chelle by the Iegs.

You probably guessed it--Clio and Callie are the world's cutest
i dentical tw ns.

CALLI E AND CLI O

Mommy! Momy!

M chel |l e kneels down to grab her twins in each arm Confronted
by this, Saalemis trenmendously affected. He |oses what little
resolve he had left.

H s syringe hand shakes agai nst Audrey. The reporter in
M chell e notes his reaction to the tw ns.

CALLI E
Bad man!
CLIO
Bad man!
CALLI E
Momry, is the bad man a doctor?
SAALEM
M. Cyrus Boreas wants to see you.
M CHELLE
VWher e?
SAALEM
On his yacht over there.
Saal em's still sticking the needl e against Audrey. M chelle has
no choi ce.
M CHELLE

|’ ve been wanting to neet him
She puts the twi ns down, holding each by the hand.

M CHELLE (CONT' D) (cont’d)
Callie and Cio, be good. W're going
for a wal k.

CLIO
Wanna play with Calli e!

SAALEM
Leave the kids here.
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M CHELLE
I"mnot |eaving ny kids behind.

Saal em funmes but signals in the direction of the yacht.

SAHAAR
To the yacht. You lead. No tricks.
They set off, three generations of Hol nmes, a beach ball, and
Saal em

I NT. US CUSTOVS BU LDI NG - ANALYSI S W NG

Al'l the technicians are gathered, staring in awe at the De
Blanin. Part of it has been restored, and reveals it to be
Verneer's The Concert--the nost val uable stolen painting in the
wor | d.

I NT. US CUSTOMS BU LDI NG - JUDY'S OFFI CE - CONT' D

Judy is flushed with excitenment while an inperturbabl e Dw ght
sits across from her, working on his |aptop.

JUDY

(on phone)
I haven't heard back from Lock--Agent
Smth. Qur chief scientist has
verified the recovered paintings as
genuine. Sir, |I'mrequesting
perm ssion to contact Centra
Di spatcher at Langley. Thank you sir.

(to Dwi ght)
This is now a national energency.

She gets busy on her conputer.

JUDY (CONT' D) (cont’d)
VWhat are the coordi nates of Lock's
car?

DW GHT
It's still at 45'37" and 52'74. That
right next to the Charles R ver Park.

JubY
Geat. Wat's a search without a
hayst ack.

EXT. CHARLES RI VER PARK - WOODEN Pl ER NEAR YACHT

Back at the haystack, at opposite ends and convergi ng on the
pier are the teans | ed by each tw n.
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They get to the pier simultaneously. Cyrus' yacht is still
noored right next to it.

Sahaar | ooks with disbelief at his twin with an entire famly in
t ow.

CALLI E
Beth! Wanna play w th Beth!

SAHAAR
What's with the famly?

SAALEM
| can't do it.

CALLI E
Momry, bad man is a twn.

SAHAAR
Way have you brought them here?

SAALEM
Way have you brought them here?

Cyrus appears on deck.

CYRUS
It gladdens ny heart to see a reunion.
Ms. O Brien, you have a strange way of
showi ng grati tude.

BETH
Your paintings are with US Custons,
M . Boreas.

BRUCE
You' re busted, pal.

Cyrus absently rubs his tenple with his thunb.
CYRUS
Bruce Bannister, | nust owe this
debacl e to your uncanny tal ent.
EXT. CHARLES RI VER - SKY - CONT' D
Four Choppers are approaching the yacht from various directions.

CHOPPERVANA 1
Target 2'oclock. Crescent formation.

The choppers begins to swoop down towards the Yacht.
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EXT. CHARLES RI VER PARK - CONT' D

Due to the huge noise output, no one registers the noise of the
choppers until they're practically surrounding the yacht.

BRUCE
You' re finished.

CYRUS
| have barely begun. Nothing wll
stop ne.

M CHELLE
Stop you from what ?

CYRUS
The nosy reporter speaks. You have
| et nme down again, Saal em

Sahaar asks for instruction.

SAHAAR
Cyrus?

CYRUS
(nods)
Goodbye, Ms. O Br--

There is a tremendous noi se of the choppers as they swoop down
on ground level. Three forma sem circle behind the yacht and
above the Charl es.

Chopper 1 rotors down above the pier.

CHOPPERVANA 1
(on negaphone)

DROP ALL WEAPONS! YOU ARE SURROUNDED!

Bruce takes advantage once again of Sahaar's nonentary

di straction to knock away his syringe-armfrom Beth's body.
Bet h noves out of range. Sahaar attacks Bruce, wanting to
inject him

The crowd and boats around the pier panic and scranble away from
t he noi sy choppers--including Mchelle and her famly. Saal em
| ooks uncertainly around him at his syringe.

Meanwhi l e, Cyrus's yacht bursts into notion, noving away from
the pier at a rapid speed. Sahaar dunps Bruce and sprints for
the yacht, reaching it with a gravity defying | eap.

Commandos rappel down the chopper to the pier.
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Bruce sees Cyrus rub his tenple as he di sappears bel ow deck.

CHOPPERMANA 1
(on negaphone)
( MORE)
YOU ARE SURRCUNDED. CUT YOUR ENG NES!

The yacht plows through towards the mddle of the Charles as the
choppers hover above it.

The commandos secure and handcuff a subni ssive Saal em
EXT. CHARLES RI VER - CONT' D

The yacht blows up in a huge expl osion, alnost taking out one of
t he choppers with it.

FADE TO BLACK
INT. PETER S PUB - A COUPLE OF WEEKS LATER

Beth and Bruce are sitting at the Bar. PETER O BRI EN owns the
bar and bartends. He is Beth's dad.

Beth and Bruce are very nuch in |love, Beth's got the telltale
rock on her finger.

They're watching Mchelle on TV. Peter finishes laying the
third pint glass atop a |opsided vertical tower and renoves his
hands with a flourish, triunphant.

PETER
Hey, Prestol!

BRUCE
Magi c.

BETH
A bondi ng.

M CHELLE ON TV
Aut horiti es have been unable to
confirmwhether crim nal mastermn nd
Cyrus Boreas died in the expl osion.
The two recovered paintings which have
been verified to be Verneer's The
Concert and Renbrandt's The Stormin
Galilee, are expected to be returned
to the Gardner Museum |l ater this
nont h.
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M CHELLE ON TV(cont' d)

Aut horities are questioning their only
suspect as to the whereabouts of the
ot her paintings but say they have nade
no progress. This concludes our
speci al report--"To Bust a Fake."

Pet er changes the channel to a sports tel ecast.

THE END

PETER
They didn't mention you guys.

BETH
Security cocerns.

BRUCE
The | ess publicity the better.

BETH
Especially for M. Fakebuster here.
O should | say, Agent Bannister?

BRUCE
Thi s agent thinks you need a talking
to.

BETH
Oh, goody! Have you prepared your
speech?

BRUCE

Speech? It's going to be a downri ght
filibuster!



